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1. Mecro mucrtumnunsl (Monynst) B ctpykrype OIIOII - otHOocutrces k 6a3oBoit wactu OIIOII BO, sBnsercss o0s3aTensHON Uit OCBOCHHS B 11 2

cemecTpax.

2. Bxoanble TpeOOBaHUA U1l OCBOCHUS JUCLUUIUINHBI (MOAYJISA), IPEIBAPUTEIbHBIC YCIOBUS - OTCYTCTBYIOT

3. [Inanupyembie pe3yabTaThl O0yUeHUS 10 JUCIUILTNHE (MOIYIO), COOTHECEHHBIE C TPEOYEMBIMH KOMIIETEHITUSMH BBITYCKHUKOB

Komnerenmun
BbINIYCKHUKOB
(xoambl)

NuaukaTopsl (Moka3aren) J10CTHKEHUSI KOMIETeH NI

Ilnannpyemble pe3yJbTaThbl 00yUeHUs MO
AUCHHUILINHE (MOIYJII0), CONPSIZKEHHBbIE C
KOMIIeTEHIITUSIMH

Komnerenmus YK-5
CniocoOeH MpUMEeHSTh
COBPEMEHHBIC
KOMMYHUKATUBHBIC
TEXHOJIOTHH, B TOM
qyucie

Ha UHOCTPAHHOM
SI3BIKE (
WHOCTPAHHBIX
sI3bIKaxX), TS
aKaJIeMUYCCKOro U
npodeccunoHaITEHOTO
B3anMMOJICHCTBUS

Nunukarop YK-5.1

HpI/IMeHHeT COBpPCMCHHBIC KOMMYHUKATHBHBLIC TCXHOJIOTHH,

B

TOM YHUCIIC HAa MHOCTPAHHOM S3BbIKC (I/IHOCTpaHHBIX HSBIKaX) JIIsL

aKaJeMHYECKOTO U POo(EeCCHOHATBLHOTO B3aUMOICHCTBUS

3HaTh OCHOBHBIE SI3IKOBBIE HOPMBI HHOCTPAHHOT'O SI3bIKA
(lexkcuka, rpaMMaTtHkKa) B cdepe aKaJeMHYecKOro H
pohecCHOHATBEHOTO OOIICHUS

YMeTh NOHMMAaTh MHOSA3BIYHYIO YCTHYIO U MHCBbMEHHYIO
AaKaJeMHUYECKyI0 pedYb U Y4YaCTBOBAaTb B IPOLECCE
MEKKYJIBTYPHOI'O B3aUMOJCUCTBUSA C HCIOJIb30BAHUEM
COBPEMEHHBIX KOMMYHHUKATUBHBIX TEXHOJIOTHI

Bnaners HaBbIKaMU IIPEICTaBICHUS Hay4YHBIX
pe3yabTaTOB HAa HWHOCTPAHHOM S3BIKE B YCTHOM H

MUCHbMEHHOH (hopmax

YMeTh MNPpUMCHATH COBPCMCHHBIC KOMMYHUKATUBHBIC
TEXHOJIOI'nH JIIsL aAKaCMHUYCCKOI'O n

po(hecCHOHATEHOTO B3aUMOICHCTBUS

Kommerenmus YK - 6
Cnocoben
aHAJTM3UPOBATh U
YUUTHIBATH

Nunukarop YK-6.1

AHanu3upyer U yUYUTHIBAET
pa3zHooOpas3ue KyJabTyp B IpoIecce
MEXKYJIBTYPHOTO B3aUMOJICHCTBHS

3HaTh OCHOBHBIE S3BIKOBBIE HOPMbI HHOCTPAHHOTO SI3bIKA
(J1excuka, rpaMMaTHKa) B cepe akaleMHUECKOro U
po(hecCHOHATBFHOTO OOIICHHUS.




pasHooOpasue
KyJbTYyp B Mpolecce
MEXKYJbTYPHOTO
B3aHMO/JICHCTBHS

YMeTb IOHUMATh HHOA3BIYHYIO YCTHYIO U ITUCBMEHHYIO
aKaJEMHUYECKYIO peUYb U y4acTBOBATh B IIPOLIECCE
MEKKYJIBTYPHOI'O B3aUMOJCUCTBUSA C HCIOJIb30BAHUEM
COBPEMEHHBIX KOMMYHHUKATUBHBIX TEXHOJIOTHI

Bnaners HaBbIKaMU IIPEICTaBICHUS Hay4YHBIX
pe3yabTaTOB Ha UHOCTPAHHOM SI3BIKE B YCTHOU U

MUCHMEHHOH hopmax

YMeTh aHamM3upoBaTh M YUMUTHIBATH pa3zHooOpasue
KYJIBTYP B IIPOLECCE MEXKKYIBTYPHOIO B3aUMOJCHCTBUSA

Kommerenmus YK -7
Cnocoben
OTIPEIIEIIATh U
peaT30BbIBATH
MIPUOPUTETHI
COOCTBEHHOM
JEATETHLHOCTH U
CITIOCOOBI €€
COBEPILICHCTBOBAHUS
Ha OCHOBE
CaMOOILIEHKH,
¢dbopmupoBaTthb
MIPUOPUTETHI
JUYHOCTHOTO U
npodeccnoHaTEHOTO
pa3BUTHS

Nunukarop YK - 7.1

Ompenensier U peaau3yeT NPUOPUTETH COOCTBEHHOM
AEATETLHOCTH U CIIOCOOBI €€ COBEPIIICHCTBOBAHMUS HA OCHOBE
CaMOOIICHKHU, OPMUPYET MPHOPUTETHI JINUYHOCTHOTO

U IPO(eCCHOHATBHOTO PAa3BUTHS

YMeTb OIpeAeiaTh U peaan30BbIBaTh IPUOPUTETHI

COOCTBEHHOM ACATCIBHOCTH n CIOCOOBI c€C

COBCPHICHCTBOBAHUA Ha OCHOBC CAMOOIICHKN

YMeTh POpMUPOBATH IPHOPUTETHI JINYHOCTHOTO
U IPO(eCCHOHATBHOTO Pa3BUTHS




4. O6beM qucuuIuinHbl (Moaysst) 8 3.e. (288 akageMHUYecKHUx 4acoB), B TOM yucie 136 akajeMHYecKuX 4acoB Ha KOHTAKTHYIO paboTy o0ydaromuxcs
Cc mpenozaaBareneM, 152 akaJeMHUECKUX Yaca Ha CaMOCTOSITENbHYIO paboTy 00ydaroInxcsl.

5. @opmar o0y4yeHHs - KOHTaKTHas paboTa (C MCIOJb30BAHUEM DJIEKTPOHHOTO OOYUYEHMs M JAUCTAHIMOHHBIX 00pa30BaTENbHBIX TEXHOJIOTHH MpU
HE00X0IMMOCTH)

6. CogepxaHue NTUCUUIUIMHBI (MOIYJIsI), CTPYKTYPUPOBAHHOE MO TeMaM (pa3jienaM) C yKa3aHHEeM OTBEJICHHOI0 Ha HUX KOJIMYECTBAa aKaJeMUYECKHUX
WM aCTPOHOMHYECKHX YaCOB M BUIBI YUCOHBIX 3aHITHIA

HauMmeHoBaHMe M KpaTKoe | Bcero B Tom yucne
coaepXaHue pasgenos u | (uachbl) KoHTaKTHaAa pa6oTa (paboTta Bo B3aumopgeiicTBum c npenogasatenem), | CamocroatenbHaa paboTta obyuarowerocs,
Tem AVUCLUUNANHDI yacbl M3 HUX yacbl M3 HUX
(moayns), © o YuyebHble 3aHATMA, | Bcero BbinonHeHne MoarotoBka Bcero
C
o b
= z = Hanpas/ieHHble Ha AOMaLLHUX pedepatos u
- o v o
dopma npomexKyTouHOW g © %’ nposeaeHue 3a/aHunI npeseHTauni.
aTTecTauum no % s % o TEKYWEro KOHTponA
(]
AucuunauHe (moaynio) = o 5 I < | ycnesaemocTtu
= x = =
) v S I | KonnokeUyMmbl,
= £ g
0
o o o S 2 | npakTnyeckue
& & o© E =3
= T o c S 2 | KOHTPO/IbHbIE 3aHATUA
(T T = o o
™ mn F = = X | uap)*
Pasgen 1. «YTeHue TeKcToB
no cneunanbHOCTU MU
TpygHOCTU nepesoja
Hay4yHOro TEeKCTa»
Tema 1.1. Architectural | 3 1 1 2 2
Orders




Tema 1.2. Freestanding and
Relief Sculpture

Tema 1.3. The High Classical
Sculpture

Tema 1.4. The Fourth-
Century Sculpture

Tema 1.5. High Hellenistic
Sculpture

Tema 1.6. Early Byzantine
Art

Tema 1.7. Art in the Age of
the Last Roman Emperor

Tema 1.8. Art during the
Byzantine Debate over
Images

Tema 1.9. Late Byzantine
Art

10

Tema 1.10. Early Russian
Baroque




Tema 1.11.Late Baroque in
Eighteenth-Century Russia

Tema 1.12. Neoclassicisism | 8 KoHTponbHas paboTa
in Saint Petersburg

Paspen 2. «[lpaKtuKa
NUCbMeHHOM Hay4yHOM
peun»

Tema 2.1. 7
Writing about art. Essay
analysis

Tema 2.2. 8
Formal analysis and style of

an essay on art

Tema 2.3. 10
Writing a comparison

Tema 2.4. 10
Writing an entry in an
exhibition catalogue

Tema 2.5. 10
Writing a review of an
exhibition

Tema 2.6. 9

How to write an effective
essay




Tema 2.7.
Style in writing

Tema 2.8.
Art-historical research

10

Tema 2.9.
Writing a research paper

12

KoHTponbHas paboTa

Paspen 3. YreHue
nutepartypbl no
cneyunanbHOCTU

Tema 3.1.
Greek Art.

24

12

12

12

12

Tema 3.2.
Renaissance Art

26

14

14

12

12

Paspen 4.
AypupoBaHMe M NpaKTUKa
YCTHOI4 peuun

Tema 4.1. Introducing to
history painting

Tema 4.2. Unintended
Consequences: Antonio del
Pallaiuolo’s Hercules and
Deianira

Tema 4.3. Darkness to Light




Tema 4.4. Marco Pino the | 8 4 3 4
Ressurection of Lazarus

Tema 4.5. Against Nature: | 8 4 3 4
Peter Paul Ruben’s Hero

and Leander

Tema 4.6. “To paint the | 8 2 6 6
Way the Spartans Spoke”.

Gavin Hamilton “The Death

of Lucrtia”

Tema 4.7. Benjamin West's | 8 2 6 6
Agrippina Landing at

Brundisium with the Ashes

of Germanicus

Tema 4.8. John Trumbul | 8 2 6 6
and Historical Fiction: The

Battle of Bunker’s Hill,

Junel?7, 775

Tema 4.9. Find the Hero: | 8 2 KoHTponbHas paboTa 4 6
Ary Scheffer’'s The Retreat

of Napoleon’s Army from

Russia

MpomeXKyToyHas 4 4 yaca —3avetl 4 4
aTTecTauma 3auer cemectp

(1 cemectp)

MpomexkyTouHasn 8 8 yacos — 3K3ameH 2 8 8
aTTectauma sK3ameH cemecTp

(2 cemectp)

NToro 288 136 12 140 (152) 140

(152)




*Texywuil KOHMPOb ycnesaemMocmu Modicen Oblmb Peaiu3068aH 6 PAMKAX 3AHAMUL CEMUHAPCKO20 MUNA, 2PYNNO6bIX Wil UHOUSUOYAbHIX KOHCYIbMAayull
***¥Yqcul Ha nposedeHUe NPOMENCYMOYHOU AMMeCmayuu blOeIOMCs U3 4aC08 CAMOCHOSMENbHOU pabomvl 00y4aroue2ocs.

7.DOH]] OLICHOYHBIX CPEJICTB JJIsl OLEHUBAHUS PE3yJIbTaTOB 00yUYeHHS MO JUCHUIUINHE (MOJIYJIIIO):

Tunoswie 3alaHus U UHBIC MaTCpHaAJIbI, HCOGXOZ[I/IMBIC JJIL OLICHKHA PE3YJILTATOB OGy‘ICHI/IHZ

KoHTponbHbie BONpPOCHI ANA 3a4eTa

I. Translate the following text in Russian in writing / Draft an abstract of the text in Russian / Write down the gist of the text in English / Write a critical

review of the text in English/ Writing an entry in an exhibition catalogue.

SCULPTURE IN THE ORIENTALIZING PERIOD

The fratricidal conflicts of the Greek city-states insured that the male warrior type would continue to be a favorite subject of dedications in sanctuaries.
Similarly, the regular cessation of hostilities to allow the Panhellenic games to take place meant that the athletic male form became a focus of attention for
sculptors. Bronze continued to be a prized material. The Mantiklos Bronze is a statuette of about 700-675 BCE from Thebes in Boeotia which was dedicated to Apollo. It
shows cylindrical thighs, triangular torso, pyramidal neck, triangular face, and hemispherical crown. But forms such as this from after 700 BCE are less two-dimensional
and more rounded than their predecessors. More anonymous is the bronze from the first quarter of the seventh century BCE found at Olympia beneath the
foundations of the Temple of Hera. A young warrior stands facing the front wearing only a crested helmet and a wide belt. His right arm, held aloft, originally held a spear.
The hair, carefully coiffed in horizontal waves has a style that was to become in a more elaborate form a hallmark of the seventh century BCE.

A later bronze, made around 625 BCE, comes from Delphi. Here the long legs have given way to more naturalistic, though still stretched, proportions. The
left leg edges forward; the arms are held by the side, fists clenched, following an Egyptian convention. He wears a belt, of a type familiar on Crete. The face is a
narrow triangle; the forehead is low, the nose and eyes big, the skull flat. He has no ears! The hair, horizontally hooped and falling in dense masses, looks like a

beehive from the back and sides and like triangles on either side of the face from the front. This may originally have been an attempt to copy an Egyptian wig,



but became a convention for thick hair, combed and brushed.

The Greek world was also flooded with small mold-made terracotta female figurines. Some early ones resemble oriental representations of the nude Eastern
goddess Astarte, but they were soon dressed and addressed as Aphrodite. Others certainly represented different female deities and all were used as votive offerings,
whether representing donor or divinity, in sanctuaries. The hairstyle already seen on the bronze from Delphi, and variants of it are common among many terracotta
female figurines produced about 680-625 BCE. These figures share the following traits: frontality, rigidity, and flatness; they have triangular faces, low brows, big

noses and eyes, and flat skulls.

(Boardman J. Greek Art. London. 1997, pp.143-146)

Il. Render the following text into English in writing.
XPAM 3EBCA B OnMmMmnuun

CKynbnTypHOE ybpaHcTBO Xpama 3eBca B OauMmnum paboTbl HEM3BECTHbIX MACTEPOB CYMUTAETCA BONbLIMM AOCTUXKEHMEM Mepuosa PaHHEW KNacCUKM.
PenbedHble MeTONbl BOCTOMHOIO M 3anagHoro ¢pu3oB Xpama M3obpaykann CueHbl ABeHaAuaTM noasuroB Fepakna. Jlydwe ApyrMx coxpaHwunacb meTona ¢
nsobpaxkeHnem ATnaHTa, npuHocauero Fepakny A610KkM U3 caga lecnepua. XapaKkTepHble gns paHHeKAacCMYecKkoro nepuoga YepTbl B 3TOM U gpyrMx metonax
COYETAOTCA C MPM3HAKAMM UCKYCCTBA K1AaCCUKM — Bce TP GUrypbl n306parkeHbl B pasHbIX NaaHax: ApuHa B pac, Nepakn B npodunb, ATAAHT B TPU YETBEPTMH.

[NaBHYO Xy4,0KeCTBEHHYIO LLEHHOCTb CKY/IbNTYP OIMMIUIACKOIO Xpama COCTaBAAOT MOHYMEHTaIbHble GPOHTOHHbIE TPYNMbl HA MUPOOrMYECKME CHOXKETI.
Ha BoctouHom dacage — cueHa M3 muda 0 COCTA3aHUKM Ha KosecHUUAxX repoes lMenonca u dHomas; Ha 3aMnagHOM — «KeHTaBpOMaxus»: OUTBA KEHTaBPOB C
nanndamu. CroxkeTbl GPOHTOHOB CBA3aHbl KOHHOW TEMATUKOM (KEHTaBPbI — NONYAOAN-NONYKOHM), CUMBOJIM3UPOBABLLEN Y APEBHMX IPEKOB POK, HEOTBPATUMOCTb
cyabbbl. PeKOHCTPYKUMS 3TUX GPOHTOHOB ABAAETCA MPEeAMETOM Hay4yHbIX cnopoB. CNo¥KHble MHOrodurypHble KOMMNO3MLMK, BNUCAHHbIE B Yrbl GPOHTOHOB,
COCTaB/IAIOT 0COBEHHOCTb OIMMMUIACKUX CKYNbNTYp. Yepes gBagLaTth seT Nocie ero nocTporikn duanin cosgan gas xpama ctaTtyto 3eBca U3 30/10Ta U CIOHOBOM
KOCTU, CYNTABLUYHOCA B APEBHOCTU O4HUM U3 CEMM Yyec CBETa .

NckyccTBo dmans coegmMHUIO BCE JOCTUHKEHMSA, KOTOPbIE HAKOMWJIO FPeYecKoe UCKYCCTBO A0 cepeanHbl V B. 40 H.3. OH Aan COBEPLUEHHOMN HaType XKU3Hb U
ABUXKeHue. Ero ckynbnTypbl 6611 BENMYaBbl U BO3BbILWEHHbI, NOA, CTaTb ahMHCKON AeMoKpaTuyeckoln pecnybamke mn anoxe Mepukna. Nog pykosoactsom duams

6bINM UCNONHEHbI MHOTOYUCEHHbIE CAOMHbIE MAacTMYeckue yKkpaweHus MNappeHoHa, xpama AduHbl MappeHoc Ha Akponosie. B KOMNO3SULMOHHOM MiaHe OHU



CXOA4Hbl C Xpamom 3eBca B Onumnun, xoTa ceobogHee B PacnofioXeHuW, a B AeTanax 6osee MU3HEeHHbl U AMHaMUYHbI. Lleaesp KnaccMyeckoro MCKyccTsa
npeacTasAsaloT coboi ctaTym 60rMHb C BOCTOYHOrO GpPOHTOHA. XapaKTepHblt ana duama cnocob, KOTOpbIM MCKYCHO cAefnaHbl CKAaAKM MX TOHKMX XUTOHOB,
NOAYYNA HA3BAHME K MOKPOW OAeXabl».

(KHAazesa E. Ckynenmypa LpesHeli [peuyuu. SnekmpoHHsIli pecypc. Pexcum docmyna: http://art. 1september.ru/article.php?id=200901204 )

lil. Individual Project - PowerPoint PPT Presentation.

IV. Write a brief comparison description of the proposed works on the material covered.

KoHTpOoibHble BONPOCHI AN IK3aMeHa

DK3aMeH COCTOMUT U3 3 3a4aHui:

1.MCbMEHHbIN NepeBos, CO CNOBAPEM C MHOCTPAHHOIO A3blKa Ha PYCCKMM OPUIMHANIBHOIO TEKCTA NO cneunanbHoCcTU. O6bem
Tekcta 2000 n.3H. Bpema noarotoBkM —60 MUHYT.

2. YcTHOe pedepupoBaHmMe Ha MHOCTPAHHOM A3bIKE TEKCTA No cneunanbHocTn. O6bem Tekcta 2000 n.3H. Bpema noarotoBku —
10 mnHYT. 3aaaHne BbINoNHAETCA 6e3 cnosapA.

3. Pacckas o cBoemM Hay4yHOM UCCnef0BaHUMN.

bunerNe 1

1. Read and translate Text No 1.
2. Render article Ne1 into English.

3. Talk on your Master’s Degree Paper



1. Read and translate Text Ne 1.
BUILT ENVIRONMENT STUDIES

The temple’s encoded messages have a theoretical basis in built environment studies. Built environment studies builds on psychological and sociocultural
anthropological approaches to architectural forms, and focuses on the relationship between the structure and the cultural categories that influence it, recognizing
that buildings are “molded theatres of human activity. Even when the structure lies abandoned, a trace of this vanished life remains behind in a building to the
extent that the purpose is incarnated in the forms of the space. This is an especially helpful insight for examining the structures of the ancient world, which have
outlived the cultures that formed and frequented them. The Egyptian temple is particularly informative as the purpose of the structure is inscribed on the very
walls, in the form of reliefs and inscriptions. Recognizing the communicative power of structures, built environment studies examines the effect the physical
constitution of an environment has on the human activity within it. It analyzes the purpose of the structure, how its form communicates this purpose, and its
power to influence, if not determine, behavior. Instead of having signs for people to read and obey, a building often communicates unconsciously.

When viewing the physical layout of a building, the observer unconsciously makes associations derived from that layout. For example, the structures of a
modern cathedral, skyscraper, or an ancient temple often inspire awe. This response is not a conscious decision. Instead, viewing the building itself elicits this
emotive reaction without any conscious thought. The temple employs this powerful tool to reinforce already established cultural messages. For Rapoport, it serves
as a cue to inspire the appropriate emotive, interpretive, and behavioral response. In his words, “it is the social situation that influences people’s behavior, but it is
the physical environment that provides the cues. In other words, the structure provides a behavioral mnemonic that reminds the body how to behave.

(Hundley M.B. Gods in Dwellings: Temples and Divine Presence in the Ancient Near East. N.Y. 2013, pp.4-6)

2. Render article Nel into English.
LEONARDO DA VINCI'S UNMADE HORSE — THE FIRST CONCEPTUAL ARTWORK?
In the 1490s Leonardo da Vinci was commissioned by Ludovico Sforza, ruler of Milan to create a colossal statue of a horse. He was conceding that money
for the Horse might not be forthcoming. The Horse was a towering equestrian monument that he planned to cast in bronze as a memorial to Ludovico's father,

Francesco Sforza. It was one of the projects he proposed to take on when he first asked Ludovico for work in the early 1480s. It became perhaps the most famous



of all his activities in Milan, alongside his other epic work in the city, The Last Supper. But when he finally abandoned the defeated Sforza and fled Milan at the end
of the 15th century he left behind only a grandiose clay model of the horse. It is said that French archers used it for target practice. When he left Milan the artist
and engineer took with him many drawings for the Horse. Those that survive, in collections from Windsor to Madrid, range from studies of equine proportion to
designs for complex casting machinery. Leonardo's project was scientific as well as aesthetic, a conscious attempt to work at the limit of existing technology and to
rethink age-old traditions of casting. His drawings of this never-completed creature are eerily beautiful, and plant the image of it firmly in the imagination. So why
was it never built? He had some bad luck. In 1494 the political machinations of Ludovico Sforza played a part in causing a French invasion of Italy that turned
priorities upside down. A stash of bronze set aside for Da Vinci's sculpture was needed instead to cast cannon. The expense of war then made Sforza unlikely to
fund the gargantuan work. Yet even before that, Da Vinci's employer seemed to doubt if he was serious and sought out other potential horse-casters. More than
500 years after he designed it Da Vinci's bronze horse still tantalizes the human imagination. The horse that never was will lways be remembered with more clarity
and emotion than most existing works of art.
(Jones J. URL: http://www.theguardian.com/artanddesign/jonathanjonesblog)

3. Talk on your Master Degree paper.

[[Ikana 1 KpUTEPUU OLICHUBAHUS (UUKALA U KpUMEPUU OYEHUBAHUS MO2Ym Oblmb eOUHbIMU (MUN0GbiMU) OISl 8ceX OUCYUNTIUH (MOOYIell, 8X00AuUX 8
OIIOII, mozda onu mocym 6vimv npusedernsvl 8 nokaivHom akme MI'Y unu 6 doxymenme OyenouHvle u MemoouyecKue Mamepuaibly)

PE3YJIBTATBI OBYYEHUSA Buasbl onieHOYHBIX HIKAJIA U KPUTEPUU OLIEHUBAHUS PE3YJIbTATA OBYUEHUS
CpelcTB
10 AU CHUILIAHE (MOIYJII0) 10 AU CHUILIHHE (MOIYJII0)
«HHOCTpaHHBIH A3BIK» 2 3 4 5

yTeHue (u3yyarouiee, @®parmMeHTapHbIE Henonueie 3nanmsa | ChopmupoBaHHbie, CdopmupoBanHbIe
03HAaKOMUTENBHOE, 3HaHHA  OCHOBHBIX | OCHOBHBIX HO COfeprKalye U CUCTEMaTH4ECKHe
IIPOCMOTPOBOE, SI3BIKOBBIX HOPM B | SI3bIKOBBIX HOPM B | OTAEIbHBIC 3HAHUA

3 IIOMCKOBOE, chepe cepe mpoOenbl 3HAHUS OCHOBHBIX

HATBh OCHOBHBIE SI3bIKOBBIC HOPMBI

T03HABATEJIHHOE) C




MHOCTPAHHOTO sI3bIKA (JICKCHKA, MOCIIEAYOIUM aKaJeMHUYECKOTO M | aKaJIEMHYECKOTO ¥ | OCHOBHBIX SI3BIKOBBIX | SI3BIKOBBIX HOPM B
rpamMMmarrka) B cepe akazeMudeckoro | 0OCYKICHUEM U podecCHOHANBHOrO | MPOGECCHOHATIBHOTO | HOPM B cepe | chepe
U IPO(ECCHOHANTBEHOTO OOIICHHS KOHTPOJIEM, OOIIEeHUS. o0mIeHus. aKaJIeMUYECKOTO U | aKaJICMUYECKOTO H
ayiMpoBaHHUE, Homyckaer rpy0sle | JlomyckaeT npodeccCHoHaTBHOTrO npodeccuoHaTbHOrO
Oecena, JIEKCHYCCKUE M | rpaMMmarudeckue u | oomenus. Jlomyckaer oOIICHUS
HUCKyCCUS
i ;lelgec W3JI05KEHUE R fleKciHeckie HETORHOCTH
P OIIMOKH, BEAyLIHe K OIITHOKIL. HEMPUHIIMITAATHLHOTO
(MMCBMEHHO/ YCTHO), |
CKa)XCHUIO
MepeBox Xapakrepa
CMBICITA.
KOHTpOJbHast pabora/
TECT
@®parmMeHTapHOE B nenom ycnemnoe, | B nenom VYcnemHoe u

YCTHBIH ompoc, yM€eHUE TOHUMATh HO HE YCIIEIIHOE, HO CUCTEMATHYECKOE
ayJaupoBaHue, HHOS3BIYHYIO CUCTEMATHYECKOE COIIPOBOXKAAIOLIIEECS MIPUMCHEHUE
YMeTh OHUMATh HHOS3BIYHYIO YCTHYIO | noKiaf, Npe3CHTaIuA, YCTHYIO K YMCHHEC TOHMUMATh OTJICIIbHBIMH HaBBLIKOB
U TIMCEMEHHYIO aKaZIEMUUECKYIO PeYb U | ycTHOE pedpeprpoBaHue MNHUCBMCHHYIO MHOS3BIYHYIO omuOKamMu NOHMMAaTh
y4acCTBOBATh B IPOIECCE M aHHOTAaILlUsA TEKCTOB 10 | aKaJeMHYECKYIO YCTHYIO K yM€eHUE TOHUMATh HHOS3BIYHYIO
MEXKYJIbTYPHOTO B3aHMOJICHCTBYS C CIICI[UAIIBHOCTH, peYb U y4acTBOBaTh | IHCHbMCHHYIO HHOS3BIYHYIO YCTHYIO | YCTHYIO U
HUCMOJIb30BAHNEM COBPCMCHHBIX JUCKyCCHUSA B IIpo1ecce aKaJICMHUYECKYIO U NUCbMCHHYIO NUCbMCHHYIO
KOMMYHUKATHBHBIX TEXHOJIOTHI MCKKYJIBTYPHOT'O peYb M y4acTBOBaTh | aKaJICMHYCCKYIO peUb | aKaJEeMHUYCCKYIO
B3alMOJIEHCTBHS C B IIpolecce H y4aCTBOBATh B peyb U y4acTBOBATh
HCII0Ib30BaHUEM MEXKYJIBTYPHOI'O mporecce B IIpoLecce
COBPEMEHHBIX B3alMOJIEHCTBHS C MEXKYJIBTYPHOI'O MEXKYJIBTYPHOI'O
KOMMYHHUKATUBHBIX | HCIIOJIB30BaHUEM B3alMOJIEHCTBHS C B3alMOJIEHCTBHS C
TEXHOJIOTHH COBPEMEHHBIX HCIIO0Ib30BaHUEM HCIIO0Ib30BaHUEM
KOMMYHHUKATUBHBIX | COBPEMEHHBIX COBPEMEHHBIX
TEXHOJIOTHH. KOMMYHHUKATUBHBIX KOMMYHUKATUBHBIX
TEXHOJIOTHH TEXHOJIOTHH
YCTHBIHI ompoc, | dparmeHTapHOE B nenom B nenom VYcnemHoe u
JIUCKYCCHS, YCTHOE yCIIELIHOE, HO HE yCIIELIHOE, HO CUCTEMATHYECKOE




Buiiagers HaBbIKAMU MIPEICTABICHHS pedepupoBanue U | BJIajJIcHHE HaBBIKAMH | CUCTEMaTHYECKOE COIMPOBOKAAIOIICECS MpUMEHEHNE
Hay4HBIX PE3y/IbTaTOB HA HHOCTPAHHOM | agHOTALMS TEKCTOB IO pUMEHEHHE OT/ICIIHBIMH HaBBIKOB
SI3bIKE B YCTHOM M IIUCBMEHHOM (hopMax TIpCACTABIICHHA HaBBIKOB OLIMOKaMH TPE/ICTaBICHHS
y p CIICI[HAIBHOCTH, pen
HayHHBIX TPE/ICTaBICHHS NPUMCHEHUE HaBBIKOB | HAYYHBIX
Npe3eHTaNus, 0K/ PE3yIBTATOR Ha
Hay4HBIX TPE/ICTaBICHHS pe3yJIbTaToOB Ha
MHOCTPAHHOM S3BIKC | ey raToB Ha | HAyYHBIX PE3yJbTATOB | HHOCTPAHHOM SI3BIKE
B ycTHOH Y| yHOCTpanHOM s13BIKE | Ha WHOCTPaHHOM | B YCTHOM u
TCBMCHHOM B YCTHOH U | A3bIKE B YCTHOW U | MMCbMEHHOM
bopmax MUCEMEHHOM nucbMeHHOM Gopmax | hopmax
dopmax
YMeTb  IpPHUMEHATH  COBPEMEHHBIE | yTeHHMe (M3ydaromiee, | PparmeHTapHOE B uenom B nenom Yenemnoe u
KOMMYHUKATUBHBIC ~TEXHOJOTHH Uil | O3HAKOMMUTEIBHOE, YMEHHE TPHUMEHATH | YCIICIIHOE, HO HEe yCIIeIHOe, HO CHCTEMaTHYECKOe
aKaJIeMHUECKOTro ¥ MpoQeccHoHaIBHOro | IPOCMOTPOBOE, COBPEMECHHBIC CHCTEMaTHYECKOe COTIPOBOKIAIOIIIEECS YMEHHE TPHUMCHSTh
B3alMOJEHCTBHS IIOUCKOBOC, KOMMYHHUKATUBHBIE | YMEHUE IIPUMEHATH | OTAEIbHBIMHA COBPEMEHHBIE
TI03HABATENILHOC) C TEXHOJIOTHH JUIA | COBpEMEHHBIE omuOKamMu yYMEHHE | KOMMYHUKaTHBHBIC
nocaeayromumM aKaJIEMHUECKOT0 W | KOMMYHHKATUBHBIC | IPUMEHSTH TEXHOJIOTUH s
00CYKICHHEM 1 pO(ECCHOHATIEHOTO | TEXHOJIOTUH Ui | COBpPEMEHHbIE aKaJEMUYECKOTO |
KOHTpPOJICM, B3aUMO/ICHCTBHS aKaJeMUYECKOTO W | KOMMYHHKaTHBHBIC npodeccnoHaIBLHOTo
ayAMpOBaHUE, .
5 TSt pelreHus | MPopeCCHOHATBHOTO | TEXHOJIOTHU IS | B3AUMOJICHCTBHS
cccaa o
A4, KOMMYHUKATUBHBIX | B3aMMOJICHCTBUS aKaJIeMUYECKOTO u | s peLIeHust
IHACKYCCHS
Y 3aJad4 € Y4eToM | JUIs penreHus | mpohecCHOHATBHOIO KOMMYHHUKATHUBHBIX
KpaTKO€E U3JI0KECHUE .
KyJbTYpHOTO KOMMYHUKATUBHBIX | B3aUMOJCWUCTBHS [UIS | 337la4 € y4YETOM
(MMCHbMEHHO/ YCTHO),
MepeBor KOHTEKCTa OOIICHHA | 3a7a4 C  Y4YETOM | PEUICHHS KyJbTYpHOTO
KOHTpONbHas paGota/ | M@ OCHOBE | KYJIBTYPHOTO KOMMYHHUKATHUBHBIX KOHTEKCTa OOIICHHUS
COBPEMEHHBIX KOHTEKCTa OOIICHHS | 3a7a4 € YYeTOM | Ha OCHOBE
TECT
KOMMYHUKATUBHBIX | Ha OCHOBE | KyJbTYpHOTO COBPEMEHHBIX
TEXHOJIOTHIA COBPEMEHHBIX KOHTEKCTa  OOIICHUS | KOMMYHHUKaTHBHBIX
KOMMYHUKATUBHBIX | Ha OCHOBE | TEXHOJIOTHI
TEXHOJIOTHi COBPEMEHHBIX
KOMMYHHUKATHUBHBIX

TEXHOJIOTHUI




YMeTh aHAIU3UPOBATH U YUUTHIBATH
pasHooOpa3ue KyJlbTyp B Ipolecce
MEKKYJIBTYPHOI'O B3aUMOJIEHCTBUS

Urenue
AynaupoBaHue
Huckyccus

Kpatkoe nsnoxenue
(camMmapm) MUCbMEHHO
/ yCTHO

Occe

Brinosninenue
YIPa)KHEHUH Ha
pacKkpbITHE CKOOOK,
nepedpa3upoBka,
IIEPEBOJ

Tect

®parmeHTapHoe
yMEHHUE
aHAIM3UPOBATH U
YUYHUTHIBaTh
pasHooOpasue
KYyJIBTYD,
MIPUMEHSATD
paziuyHbIe
(hOpMBI YCTHOM 1
MMMChbMEHHOM
KOMMYHHKAIIUH,
KOPPEKTUPOBATh
CTPYKTYPHBIE U
(byHKIOHATIbHbIE
0COOCHHOCTH B
COOTBETCTBHUU C
IIOCTaBJICHHOM
3ajadeit
MEXKYJbTYPHOTO
B3aHMO/JICHCTBHUS,
MIPUMEHSATD
HOPMBI U TIpaBuja
peuyeBoro
IIOBEJICHUS B
THUIIOBBIX
CUTYaIUsAX
YCTHOTO U
IMMCEMEHHOT'O
OOIIeHUs IS
pelieHus 3aaa4
MEXKYJbTYPHOI'O
B3aHUMO/ICHCTBHUS,

B nemom
YCIIEIHOE, HO HE
CUCTEMATHYCCKOC
yMEHNE
aHAJIM3UPOBAThH U
YUUTHIBATh
pasHooOpasue
KYyJIBTYD,
MPUMECHSITh
pa3IuYHbIE
(hOpMBI YCTHOM 1
IMMChbMEHHOM
KOMMYHHKAIUH,
KOPPEKTUPOBATH
CTPYKTYpHBIC U
(byHKIMOHATIbHbIE
0COOEHHOCTH B
COOTBETCTBUH C
IIOCTaBJICHHOM
3ajadeit
MEXKYJIBTYPHOTO
B3aHMO/JICHCTBHUS,
MPUMECHSITH
HOPMBEI | TIpaBUiIa
pedeBoro
IOBECHUS B
THIIOBBIX
CUTYaIUSIX
YCTHOTO U
MMHUCHbMEHHOT'O
OOIIEHNS IS
penieHus 3aaa4

B nemom

YCIIEIHOE, HO
COIPOBOKAAIOIIICECS
OTACIIbHBIMU
OH_II/I6KaMI/I YMCHHC
aHAIM3UPOBATH U
YUHUTHIBaTh
pasHooOpasue
KYJBTYp, IPUMEHATD
pazuyHbIe
(hOpMBI YCTHOM 1
MMMChbMEHHOM
KOMMYHHKAIIUH,
KOPPEKTUPOBATh
CTPYKTYPHBIE U
(byHKIOHATIbHbIE
0COOCHHOCTH B
COOTBETCTBUH C
IIOCTaBJICHHOM
3ajadeit
MEXKYJbTYPHOTO
B3aUMO/JICHCTBHUS,
MIPUMEHSATD

HOPMBI U TIpaBuja
pEYEBOro MOBEICHUS
B THUIIOBEIX
CUTYaIUSX YCTHOTO
W TUCHbMEHHOT'O
OOIIeHHUs IS
penieHus 3aaa4
MEXKYJIbTYPHOIO
B3aHUMO/JICHCTBHUS,

VYcnemHoe u
CUCTEMATHYCCKOC
yMEHHE
aHAJIM3UPOBATH U
YUUTHIBATH
pasHooOpasue
KYyJBTYD,
MPUMECHSITh
pa3nuYHbIE
(hOpMBI YCTHOM U
IMMChbMEHHOM
KOMMYHHKAITUH,
KOPPEKTUPOBATH
CTPYKTYpHBIC U
(byHKIMOHATIbHbIE
0COOEHHOCTH B
COOTBETCTBUH C
IIOCTaBJICHHOM
3ajadeit
MEXKYJIBTYPHOTO
B3aHMO/JICHCTBHUS,
MPUMECHSITh
HOPMBEI | TIpaBUiIa
pedeBoro
MOBEACHUS B
THIIOBBIX
CUTYaIUSIX
YCTHOTO U
MHUCHbMEHHOT'O
OOIIEeHNS IS
penieHus 3aaa4
MEXKYJIBTYPHOTO




MEXKKYJIBTYPHOTO B3aHUMO/JICHCTBHUS,
B3aHUMO/JICHCTBHUS,

8. PecypcHoe obecrieueHue:

[lepeyeHb OCHOBHOM M JIOTIOJIHUTEIHHON Y4eOHOH INTEpaTypHI,

@) OCHOGHAA TUmMepamypa

Munsbsip-benopydeBa A.Il. AHrnuiickuit S3bIK 71 UCKyccTBOBeOB. Ouepku BCeoOIIel HCTOPUH HCKyccTBa. M3maHue TpeThe, UCIIPABICHHOE U
nonosHeHHoe. M.: "[lupekrmenua [Mabmummar", 2022. - 228 c. DOI: 10.23681/619161

Munbsip-benopyudeBa A.Il.  «AHrio-pycckue o60poTsl HayuHOH peurn». M.: ®munHTa : Hayka, 2018. — 142 c.

Munbsip-benopyueBa A.Il, Msrkosa E.B. KpaTtkue pexomenmanmu mo oOy4YeHHIO aHTIMMCKON MHCBMEHHOW HaydyHOM peud : YdeOHoe mocobue s
CTYZIGHTOB, OOIOYYaIOIIMXCA M0 HampasyieHnto noarotoBku «Mcropus nckyccrs» M.: MAKC Ilpecc, 2019.- 188 c.

Munbsip-benopyudeBa A.Il. «Yunmes nucars no-anrmumiicku: [lnceMeHHas Hay4Has pedb. Y4yeOHoe nmocobue». M.: dnunaTa : Hayka, 2017. — 128 c.

0) oonoanumenvHasa 1umepamypa

1.

Boardman J. Greek Art (Fifth Edition, revised and expanded). London: Thames and Hudson world of art, 2016. — 750 p.

2. Johnson G.A. Renaissance Art: a very short introduction. Oxford: Oxford University Press, 2005. — 177 p.

URL:http://slowtorrent.com/details/geraldine-a-johnson-renaissance-art-a-very-short-introduction-very-short-introductions-129-epub-mobi-pdf-t 11795445

Cnosapu:

1.

A.A. A3zapoB. AHIJI0-pyCCKUI 3HUMKIIONEINYECKUI CI0Baph UCKYCCTB M XYJOKECTBEHHBIX peMéEcell. DNEeKTpOHHbIN pecypc. Pexum nocryna:
https://avidreaders.ru/book/anglo-russkiy-enciklopedicheskiy-slovar-iskusstv-i1l.html

[Hupoxosa JI.H., MBsanckas-I'eccen M.C. HoBbIIl aHIO-pycCKMM M PYCCKO-aHIVIMMCKMM CIIOBapb IO ApXUTEKTYype, CTPOUTEILCTBY H
HeaBmxkuMocTu. M.: XKuBoii si3e1k, 2009. — 528 c. DnekTpoHHEIH pecypc. Pexxum noctyma: https://www.labirint.ru/books/212706/

CrnoBapb 10 UCKyCCTBY. DIIEKTPOHHBIH pecypc. Pexxum nocryma:: http://znachenieslova.ru/slovar/art/




4. Kparkuit AHIJIO-PYCCKH, APXUTEKTYPHBI  MIUIIOCTPUPOBAHHBIN CII0Bapb. OneKTpoHHBIH  pecypc. Pexxum  pocryma:
https://eknigi.org/nauka i ucheba/55720-kratkij-anglo-russkij-arxitekturnyj.htmlhttp://www.regent-decor.ru/lib/glossary/more-
glossary/English-Russia/

5. Mayer R. Collins Dictionary of Art Terms & Techniques. Glasgo: Harper Collins Publishers, 1993. — 464 p.

e [lepedeHp MUIIEH3MOHHOTO MTPOTPAMMHOI0 00eCIIeUeHUS

= Microsoft Windows (Bepcuu He ctapiie 8)

=  Microsoft Office (Bepcuu He ctapiie 2007) (Bxiarouass Microsoft PowerPoint)

= [IporpamMmmMHoe o0ecriedeHre s BOCIPOU3BEICHHS ayAn0- U BUeo(aiinon

= [IporpammMHoe obecnieueHue st paboThl ¢ TokyMeHTaMu B popmate pdf (Hampumep,Adobe Acrobat)

= [IporpammMHoe obecrieueHue Uit paboThl ¢ JOKYMEHTAMHU B pa3IMYHBIX (hopMaTax

= [IporpamMmmHOe obecrieueHue AJs MPOBENCHUS YIAICHHBIX BUAe0o-KoHDepeHuii(Hanpumep, Skype, Zoom)

e [lepeuens npodeccnoHaNbHBIX 0a3 TaHHBIX U HHPOPMAITMOHHBIX CIIPABOYHBIX CUCTEM

e [lepeuens pecypcoB HH(MOPMAIIMOHHO-TEIEKOMMYHUKAMOHHOM ceTn «HTepHeT» (Ipu HEOOXOAUMOCTH)

¢ Omnucanue MaTepUaIbHO-TEXHUYECKOH 0a3bl

OcBoeHNe NUCIMILIMHBI MPEAINOAaraeT HCIOJIb30BaHUE aKaJAEMUYECKON ayAMTOPUH Ul MPOBEIACHUS MPAKTUYECKUX 3aHATUH C HEOOXOIMMBIM
000pYyZIOBaHUEM: MATHUTHO-MapKepHast I0CKa, KOMITBIOTEP, TPOEKTOP.

9. A3pIk npenoaBaHus — pyCCKHUM, aHTJIMHCKUH.
10. IIpenogaBarens (MpenoaBaTenn) — NpernoiaBaTeian Kadeapbl HHOCTPAHHBIX SI3IKOB UCTOpUYECKOTO (akyiabrera MIY

11. Pa3paboTunku mporpaMMbl — JOKTOP (PHIIOIOTHYECKUX HaYK, ITpodeccop Kadeapsl HHOCTpaHHBIX s3bIK0B A.Il. Munbsp-benopyuesa..



