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Pabouass mporpamMma IUCHMIUIMHBI (MOAYJisi) pa3paboTaHa B COOTBETCTBHHM C CaMOCTOSTEIBHO
ycranoBiieHHbIM MI'Y o6pazoBarensHbiM cragaaproM (OC MI'Y) mist peann3yeMbIX OCHOBHBIX
npoecCHOHATBHBIX 00Pa30BaTENbHBIX IPOrPaMM  BBICHIETO OOpa30BaHMs IO HAIPABJICHUIO
MOJTrOTOBKH «VICTOPUSI MCKYCCTB» MpOZPaAMMbL MASUCMPAMYPb, Peaiu3yembvlx nocie008amenbHO
no cxeme UHMe2PUPoB8aHHol noo2omosky B pepaknuu npukaza MI'Y ot 17 uronst 2019 r.

OC MI'Y ytBepxkneH pemenuem Yuenoro coBera MI'Y umenun M.B. JlomonocoBa ot 17 utons
2019 ropa (mpotokon Ne 2)

I'ox (roner) mpuema Ha oOyuenue: ¢ 2022



1. Mecto aucrumuinasl (Moayiis) B crpykrype OITOIT BO: otHOcuTCcs k podeccnonansHoi BapuatuBHoi yactu OITOIT BO, auciumuinHa o BeIOODY.

2. Bxoanble TpeOOBaHUS U1 OCBOCHHUS AUCHUIUIMHBI (MOYJISA), IPEIBAPUTEIbHBIEC YCIOBHUS (€CIH €CTh): YPOBEHb BJIA/ICHUs] AHIJIMIICKUM SI3bIKOM He

Huxe B2 (Upper-Intermediate)

3. PesynbraTsl 00y4eHus O AUCHUIUIMHE (MOJIYJIIO):

Komnerenuus

NuaukaTop 10CTHKEHNS] KOMIIETEHIIHMU

Pe3ysabTarhl 00y4eHHsl, COOTBETCTBYIOIHE
YKa3aHHOMY 3JIEMEHTY
o0pa3oBaTe/IbHON NPOTrPaMMBbI

Komnerenmus YK-6

CrniocoOeH MpUMEHSTh COBPEMEHHBIE
KOMMYHHUKATUBHBIC TEXHOJIOTHH, B TOM YHUCIIC Ha
MHOCTPAHHOM SI3bIKE (MHOCTPAHHBIX SI3bIKAX), TS
aKaJeMHYECKOT0 U POo(dheCCHOHATHLHOTO
B3aUMOJCUCTBUS

Nunukarop YK-6

[IpuMeHsieT cOBpeMEeHHbIE KOMMYHUKATUBHBIE
TEXHOJIOTMH, B TOM YKCJIE HA UHOCTPAHHOM
sI3bIKE (MHOCTPAHHBIX SI3bIKAX) JIJIS
aKaJeMHYECKOTO U POo(deCCHOHATHLHOTO
B3aUMOJICUCTBUS

YMeer aHanu3upoBaTh U YUUTHIBATH
pasHooOpasue KyJIbTyp B IpoLecce
MEKKYJIBTYPHOI'O B3aUMOJIEHCTBUS

Komnerenmus YK-12

CrniocobeH ompenensiTh U pealTu30BbIBATh
PUOPHUTETH COOCTBEHHOM JIESITENbHOCTH U
CIOCOOBI €€ COBEPIICHCTBOBAHUS HA OCHOBE
CaMOOIICHKHU, (OPMHUPOBATH IPHOPUTETHI
JMYHOCTHOTO ¥ MPOPECCHOHATIBHOTO Pa3BUTHUS

Nunukarop YK-12.1

OmnpenersieT U peanu3yeT NPUOPUTETHI
COOCTBEHHOI JICITEIIBHOCTH U CIIOCOOBI €€
COBEPILICHCTBOBAHUS HA OCHOBE CAMOOIICHKH,
(bopMHpYyeT TPUOPUTETHI TUYHOCTHOTO U
pohecCHOHATEHOTO Pa3BUTHS

YMeTh OnpeAesITh U PEaanu30BbIBATh
MPUOPUTETH COOCTBEHHOMN JAEATEILHOCTU U
CHIOCOOBI €e COBEPIIICHCTBOBAHUS HA OCHOBE
CaMOOLICHKHU

YMeTh POpMUPOBATH IPHOPUTETHI JINYHOCTHOTO
U IpOeCCHOHATBHOTO Pa3BUTHS

4. O0beM TUCIUIUTHHBI (MOAYJIs) COCTABIISIET 2 3.€.

5. ConepxaHue AUCIUIUIMHBI (MOAYIIS), CTPYKTYPUPOBAHHOE IO TeMaM (pasjienaM) ¢ yKa3aHHEeM OTBEJCHHOTO Ha HUX KOJIMYECTBA aKaIeMUUYECKUX YaCOB

Y BUJIBI yUCOHBIX 3aHATHI:

5.1. CTpykTypa AMCUUILTUHBI (MOIYJIs) IO TeMaM (pa3zesiaM) ¢ YKa3aHHeM OTBEJICHHOTO Ha HUX KOJMYECTBA aKaJeMUYECKHX YacOB U BUbI yUCOHBIX
3aHATHUH (B CTPOTOM COOTBETCTBUH C yUEOHBIM ILIIAHOM )
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HanMeHoBaHMe U KpaTKoe COAePKAHHE Pa31eIioB U Bcero B ToM uuciue
TeM TUCHMILUIUHBI (MOIYJIs1), (4acel) | KonTakTHas padora CamocrosiTesibHast padoTa
(pabdora BO B3aMMO/IeliCTBHH C NpenojgaBarTeieM) | CTyAeHTA, 4achl
®opmMa NPOMEKYTOYHOM ATTECTALUH MO0 JMCHMILINHE Bujabl KOHTAKTHOM padoTHI, Yackl
(MoayJ110)
) Qo

= T = & Bcero

= 9 = 8
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2 B & 2 g E

= M O
Tema 1. IlonsiTHe MuIarMaTa U «1ypHOU NPAKTHKW» B | 8 4 4 acce, rpynmnoBas
aHIJIO-A3bIYHOM Tpaauuun. Ucnonab3oBanue JUCKYCCHS
HCTOYHUKOB: CYMMHMPOBaHHe HHPOPMALMH; IUTATHI;
CCBLIKH.
Tema 2. OcHOBHBbIE MOHATHS: KAHP, TUCKYPC, TEKCT, | 8 4 4 scce, rpynmnoBas
perucrp, cruiib. CBolicTBa aKaIeMHYeCKOr0 TEKCTA. JMCKYCCHS
Tema 3. OrtBercTrBeHHOCTH nepen yurarenem. Ilean | 8 4 4 acce, rpynmnoBas
u (yHKOMH akageMuuyeckoro Ttekcra. Omnmcanmue, JMCKYCCHS
00bsICHEeHHEe, APTYMEHT, pedlIeKcusl.
Tema 4. Kak BbIIISIANT apryMeHT B HCTOPUH 10 6 4 acce, rpynmnoBas
HCKyccTBa. BBl M posib onMcaHust U 00bsSICHEHHUS. TMCKYCCHS
Tema 5. Ctpoenne quckypca. [lorok undopmanmu, 12 6 6 3cce, rpyImnoBas
Koresus, Mmeraguckypc. IlarrepHnl: oT 001mero K JMCKYCCHS
4YaCcTHOMY; OT YaCTHOro K o0memy. OnpenesieHue.
CpaBHenue.
Tema 6. KpuTHdeckoe MbIlLJIEHHE H KPUTHYECKOE 10 4 4 acce, rpynmnoBas
yreHne. O003Ha4YeHHe CBOel MO3UIIUH. JMCKYCCHS
Tema 7. Ucnosib30BaHUEe OH/IAMH HCTOYHUKOB, 8 4 4 acce, rpynmnoBas

PECYPCOB M KOPILYCOB.

JUCKYCCUS




Tema 8. ApxuTekTypa HAy4YHOI 0 HCCJIECAOBAHNSA B 8 4 4 acce, rpynmnoBas
AHIJIOA3BIYHOM TPAIUIIUH. JMCKYCCHS

3ayer 2 2

Bcero 72 36 36

5.2. ConepraHue pa3zieioB (TeM) TUCHUTLITUHBI




Ne o/

HaumenoBanue pa3aenos (TeM) AUCHUILIUHBI

Copeprkanue paszienoB (TeM) NTUCUMILIMH

Tema 1. IlonsiTHe MIaruaTa M «IypHOH
NPAKTHKW» B AHTJIOA3BIYHOM TPAAMLIMU.
Hcnosb3oBaHue HCTOYHUKOB: CYMMHPOBaHHe
HHGpopMaLUK; HUTATHI; CCHIIKH.

[TonpoOHOE paccMOTpeHHE TOHATHH MJIaruaTa u «I1ypHOW MPAKTUKU» B
AHTJIOSA3BIYHON Tpaguuuu. TpeOoBaHUs K MCIOIB30BAHUIO HCTOYHUKOB U paboT
JpYTUX aBTOPOB. Pa3BuTHE HABBIKOB CYMMHUPOBaHUS HH(POPMALIUK/ Ty>KOTO
MHEHHI ¢ 0OPMIICHHEM IIUTAT U CCHUIOK. Pa3nuyHble CUCTeMbl IMTHPOBAHHUS.
CpaBHEHHUE aHTJIOA3BIYHBIX U PYCCKOSA3BIYHBIX ITOAX0/I0B K IUIaruaTy U «IypHOU
npakTuke». Hammcanue KpaTkux scce ¢ COOM0ACHNEM U3yUEHHbIX IPaBUi U
peduexcueil Haja M3y4EeHHBIM MAaTE€pPHUaIOM M CBOMMH JOCTIKEHUSIMH/ TUTAHOM Ha
Oymytee.

Tema 2. OCHOBHBIE IOHATHSA: «KAHP», «IHUCKYPC»,
«TEKCT», KPErHCTP», KCTUJIb».

ConeprxkaHue U CpaBHEHHE TIOHATUH «OKaHP», «IHCKYPC» H «TEKCT»,
HEOOXOIMMBIX Ul aHaJIM3a TeKCTOB. CoJiepKaHne TOHATHH «PErucTp»
«cTrby. OnpeaeneHue xKaHpa, perucTpa u CTHIIS pa3IMYHbIX TEKCTOB,
aKaJIeMUYECKUX U HEaKaJIEeMUUECKUX, Ha aHTJIMHCKOM si3bIke. OCOOEHHOCTH
TpeOOBaHMU/ TIOXKETaHH K KaHpaM CTYJCHUYECKON pabOThl, HAYYHOH CTaThH,
pELICH3UH, aHHOTAIMHU, CTAaThU JUIS SHIUKIONCUN U T.JI. B QHTJIOS3BIYHON
Tpaguiuu. OcMbICIIeHHe He00X0IUMOMN KaHPOBOM CTPYKTYPBI, PErHCTPa U CTUIIS
IIPU HAIIMCAaHUM CBOEH pabOoThl HA aHIVIMHCKOM si3bIke. Hamucanue kpaTkoro scce
(150-300 cnoB) / tutana 6oJiee JUIMHHOTO 3CCE Ha aHTJIMHCKOM SI3BIKE C
cOOJI0ZIeHNEM HEOOXOJMMOM MIIM TIOJXOAIIEH CTPYKTYpPhl U 0003HAYCHUEM
HEOOXOIMMOT0 PerucTpa U cTuiisl. Pa3mpliienne, MicbMEHHOE U YCTHOE, HaJl
M3YyYEHHBIM MaTepPHaJIOM U CBOMMHM JOCTIDKEHUSIMH/ TTAaHOM Ha Oytyiee.

Tema 3. OTBeTCTBEeHHOCTH Mepel 4YUTATeJeM.
«eam» 7 «pHUTOPHYECKHE pysxnum»
aKajgeMmnueckoro tekcra. Onucanue, o0bsICHEHHE,
aprymMesT, pegexkcus.

IToHsITHE «OTBETCTBEHHOCTH IIE€PEN YUTATEIEM» U KaK €€ MOYKHO pEaln30BaTh.
[TonsATHE «I11ENIEi» aBTOPA, @ TaK KE «PUTOPHUECKUX (PYHKLHUI», KOTOPHIE OH/OHA
MOJKET UCIOJIb30BaTh. Onpeenenue nenei u puTopuyecKux GyHKIUN B
Pa3NUYHBIX TEKCTaX. UTO MOHUMATH MO OIIMCAHUEM B 00yYaroIeM TeKCTe
(YueOHUK) U UCCIIeIOBATETLCKOM TEKCTe (Hay4dHas cTaThs)? UTO MOHUMATh MO/
00BsICHEHHEM B 00y4aromieM TekcTe (yueOHHK) U UCCIIeIOBATEIILCKOM TEKCTE
(mayunas craths)? CTaTyc CTy/I€HYEeCKOM pabOThl B 3TOM OTHOILIEHUHU. Pojb
OIIpeJIeNIeHUs], CPABHEHHUS U Kiaccu(ukanuu B 00bsicHeHuU. [IoHsATHE aprymMeHTa
U €r0 BO3MOKHOI'O CTPOEHHS B TOUHBIX HayKaX, B COLUAIbHBIX HAYKax U B
I'YMaHUTapHbIX JUCHMIUINHAX. Te3uc, CBUAETENbCTBA, 10KA3aTENbCTBO, BBIBO/I.
Paznuunble BUABI CBUICTEILCTB U 0Ka3aTenbCTB. [loHATHE pedieKCuBHOTO
UKJIA U pedIeKCUBHOro nuchMa. OnpezeneHne Heny MMcbMa 1 HalllCcaHue
KPaTKHX TEKCTOB C UCIOJIh30BAHUEM PA3IMYHBIX 00BsICHEHUH (ONpeesieHuE,
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CpaBHEHHe, Kiaccu(uKaius, IpUIUHA-CIICACTBUE) U pedreKcrel HaJ N3y4eHHBIM
MaTepHaJiOM U CBOUMHU JIOCTHKCHUSMU/ TIIAHOM Ha Oyayliee.

Tema 4. Kak BbITISIANT apryMeHT B HCTOPUH
HcKyccTBa? Buabl M poJin ONIMCAHUSA H
00bsICHEeHH 1.

YTO MOXKET CITy’KUTh CBUJETEIHCTBOM U JOKA3aTEIILCTBOM B UCTOPUHU HCKYCCTBA?
Onucanue Kak Te3MC U JI0Ka3aTeIbCTBO. BUIBI U pOJIb ONMUCAHMS B TEKCTAX I10
UCTOPHUHU UCKYyCCTBA: 3K(ppacuc, HKOHOrpaduyeckoe onucanue, GopMaabHbII
ananu3. [loBecTBOBaHME; HCTOpUYECKas CIIpaBKa, Ouorpaduueckas crpaBKa.
Poinb 00bsICHEHUS B TEKCTaxX 10 UCTOPUHU HCKYCCTBa (OINpeieieHue, CpaBHEHUE,
KJaccuuKanys, NpuunHa-cieacTBre). PaccMoTpeHne npumMepoB aprymMeHTa,
BKJTIOYAIOIIETO B ce0s1 onrcanue u o0bsicHenue. [IpuBneuenne TaHHbIX U
apryMEHTOB U3 JIPYT'HX AUCIHILIUH (apXEOJIOTHsl, TMHTBUCTHKA, (prusocodus u
T.1.) OcMBICTICHHE MEXIUCIUIUIMHAPHOTO XapaKkTepa HCTOPUU UCKYCCTBA.
Hanmcanue kpaTKux 3cce/ TUIaHOB 3CCE € UCTIONb30BAHUEM O0BSICHEHUS
(ompenenenue, cpaBHEHHE, KiIacCU(UKAIM, TPUUMHA-CIEACTBUE) U pedaekcuen
Ha/1 U3yYEHHBIM MaTepPHaJIOM ¥ CBOMMH JOCTIKEHUSIMH/ TUTAaHOM Ha Oytyiee.

Tema 4. Ctpoenne auckypca. Ilotokx
uHopManuu, Koresus, meraguckypc. IlarrepHs:
0T 001ero K YaCTHOMY; OT YaCTHOI'0 K 0011emy.

Bonee noapoOHOE paccMOTpEeHUE MOHATHS «IUCKYPC», €r0 OTIUYNE OT MOHATHS
«IUCKYPCUBHOE MUCHEMO». [IOHATHE OCMBICIEHHOTO «IIOTOKA HH(POPMALIUN,
paccMOTpeHHe Crioco00B €ro co3aHus U nojuepkanus. [IoHATHsS 1 BUIbI
«KOTE3UM» U «MeTagucKypcay. OnpeneneHue NaTTepHOB «OT 00IIEro K
YaCTHOMY» U «OT YaCTHOTO K 00IIeMy» B TEKCTaX MO UCTOPUU UCKYCCTBA; aHAJIH3
U OLIEHKA MOTOKa HH(POPMALIUH, CO3AaHHOTO aBTOPOM. Pa3BuTHE HABBHIKOB.
Hanucanue kpatkux scce ¢ npusnedeHus narrepHo O-U u Y-O u
HCTIOJIb30BAHMEM KOT'€3UH U METAIMCKypCa, HEOOXOIUMBIX JJISl CO3aHUS U
MOJIEP’KaHUsI OCMBICIIEHHOTO MTOoTOKa HH(popMmariu. [TucbMenHas u yctHas
pedrexcus HaJy U3y4YeHHBIM MaTEepUaIOM U CBOUMH JIOCTHKEHUSAMU/ TUIAHOM Ha
Oymytee.

Tema 6. KpuTnueckoe MblllJIeHHE U KPUTHYECKOE
yreHne. O003Ha4YeHHe CBOeH MO3MIIUH.

[ToHATHS «KPUTHUECKOE MBIIIICHHE» U «KPUTHUECKOE YTeHue». CrocoObl
aHaIM3a U KPUTHUKHU apryMEeHTa U pa3IMuHbIX CBOMCTB TeKcTa. Meraauckype,
MCTIOJIb3yEMBbIH /Il KpUTUKU apryMeHTa/ CBOMCTB TeKCTa M 0003HAUYEHUS CBOECH
no3unuu. PaccMoTpeHne TEKCTOB 110 UCTOPUM HUCKYCCTBA, COAEPIKALIUX
MOJIEMHUKY/ KPUTHKY JAPYT'HX TeKCTOB. Hamcanue KpaTKux KpUTHYECKHX 3CCe C
o0o3HayeHueM cBoei no3unuu. ITucbMenHas u yctHas peduiekcus Haj
M3YyYEHHBIM MaTEepPHaJIOM U CBOMMHM JOCTIDKEHUSIMH/ TUTAHOM Ha Oynymiee.
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7. Tema 7. Ucnoib30BaHue OHJIANH HCTOYHHKOB, 3HAaKOMCTBO C OHJIaifH UCTOYHUKAMH U pecypcamu. 3HakoMcTBO ¢ The Michigan
pecypcoB U KOpPIYCOB. Corpora. 3nakomctBo ¢ uHcTpyMeHToM SKELL. Kputnueckoe ocMbIcieHne ux
CBOMCTB U OIIEHKA BO3MOYKHOCTH UX UCIIOJIb30BAHUS B aKaJEMUYECKUX LENSIX.
Hanmcanue kpaTkux scce ¢ KOMMEHTapHeM, KaK U ¢ KAKUM pPe3yJIbTaToM ObUIH
HCII0JIb30BaHBI ONPEIEICHHbIE HICTOYHUKH, pecypcsl, Kopiycsl, SKELL.

8. Tema 8. ApxutekTypa Hay4yHOro uccjenoBanus B | bonee nogpoOHoe, ¢ y4eToM MpoiiIeHHOr0 MaTepraia, paCCMOTPEHUE CTPYKTYPBI
AHIJIOA3BIYHOM TPATUIIUH. Y CBOWCTB HAYYHOT'O UCCIICOBAHUS, B YACTHOCTH CTYJICHUECKON PabOTHI
(marucrepckue 3cce, nucceprauus). Ctpykrypa u ueptsl Beenenus. Ctpykrypa u
yepTsl Mcropuorpaduu. Heckonbko cnoB o Metogax. Heckonbko ¢ioB 0
3akmoueHnu. Hamucanue ruiana cBoeit paboThl B COOTBETCTBUHU CO CTPYKTYPOH U
yepTaMy HayYHOT'O UCCIIEI0BAaHUS B aHIJI0A3bIYHON Tpaguuuu. IluceMeHHas u
ycTHas peduiekcus HaJl U3yYeHHBIM MaTepPUaIioM U CBOMMH JOCTHKEHUAMU/
IJTaHOM Ha Oymayiiee.

6. ®onn oneHouHbIX cpenacTB (POC, oreHOUHBIE U METOIUYECKHE MaTePHAIIbl) I OLICHUBAHUS PE3yJIbTATOB O0YUYEHUS 10 JUCIHUILTHHE (MOMYIIIO).

6.1. TunoBele KOHTPOJIbHBIE 3aJaHUS WJIM MHBIE MaTepUalbl Ul IMPOBEACHUS TEKYIEro KOHTPOJS yCIIEBAEMOCTH, KPUTEPUU U ILIKAJIbl OLEHUBaHUs (B
OTCYTCTBHUE YTBEPKIECHHBIX COOTBETCTBYIOIINX JOKAIbHBIX HOPMATUBHBIX aKTOB Ha (PaKyJbTETe)

IIpuMepHBI€ TEMBI IPYIIIOBBIX JUCKYCCUN, YCTHBIX U ITMCbMEHHBIX JOKJIAJ0B JUI IPOBEACHMS TEKYILEr0 KOHTPOJISA U IIPOMEXYTOYHOHN aTTECTALMH 110
UTOTr'aM OCBOCHHUSI TUCLUIUINHBI.

IIpyMepHBIe TEMBI MHCbMEHHBIX 3CCe C MOCTAENVIOIIEeH IrPYNNOBOM TUCKYCCHEN:

1. B dem oOmiee u pa3nudusi MeXIy IPEICTABICHUSIMH O TUIArHaTe U «IypHOU MPAKTUKE» B AHTJIOS3BIYHON U PYCCKOSI3BIYHOM TPaULIUASX?
[TucbMeHHOe paccysKJeHHE C MOCIEAYIOIEeH TUCKyCCuel Ha 3aHATHH.

2. Tlomp3ysich UCTOYHUKAMU, HAUIITUTE PA3BEPHYTOE OMPENICIICHUE OJTHOTO TIOHATHS Ha BBIOOP: «(OPMAIbHBIN aHATTU3)» HIH «IK(pacucy.
JIucKyccus Ha 3aHATHM O MOAX0JaX K ONMUCAHHUIO B ICTOPHH UCKYCCTBA.

3. OOBsicHUTE, KaK YCTPOCH apryMeHT B KOHKpeTHoM TekcTe. Hampumep, Lynch, K. (2006) ‘When Is a Column not a Column?’ Y6eaurensHsl u
noBozbl? [Touemy? Mosxkere 1 Bol Bocionb30BaThCs TO00HBIM MeToioM? [Touemy?

4. Cornacusl 11 Bel ¢ Te3ucom aBropa B Elsner, J. (2015) 'Art History as Ekphrasis'? [Touemy? IlpuBeaure npumepsl 1 00bSICHUTE, KaK OHH
MOATBEPKAal0T Bairy Touky 3peHus..



5. CpaBuure nBa Tekcta, Harpumep, 1. Wind, E. (1940) The Subject of Botticelli's 'Derelitta’ 2. Saltz, J. (2020) This Is the Saddest Picture I Have
Ever Seen. Oxapakrepu3yiite moaxo/] KakJa0ro u3 aBTopoB. Kakoii n3z Hux Bam ommwke? [Touemy?

THNOBbLIE KOHTPOJbHBIE BOIPOCHI K 3a49eTY

KakoBbI 1enu 1 GyHKIMHU aKaJeMHYECKOT0 MUChMAa B aHTJIOA3BIYHON Tpaguiun?
B 4em pazHuIa MeXIy aKaJeMUUYeCKUM U MPo(ecCHOHAIBHBIM MTMCHbMOM B HCTOPUH UcKyccTBa? IIpuBeanTe mpuMepsl.

B 4em paznuune onucanus, 00bICHEHUs, apryMeHTa u peduiekcuu? I'1e OHM MOTYT HCIIONIb30BaThCs U C Kakoi 1enbio? [IpuBenuTe mpuMepsl.
Yro takoe notok uHpopmanuu? Kax on nocruraercs? HeoOxoauMm 11 OH B TEKCTax 10 UCTOpUH UcKyccTBa? [lpuBeauTe mpumepsl.
Yro Takoe MeTaauckypc? Kak oH momoraer nuiymemMy BECTH YUTATENS «CKBO3b TeKCT»? IIpuBeauTe npumepsl.
Yro Takoe apryMmeHTaTuBHOE NUChbMO? Kak MOXET BBITIISIIETh apIyMEHT B UCTOpUM HcKyccTBa? [IpuBennTe npuMepsl.
KakoBa posns onucanus B ucTopuu uckyccrBa? O6cyskIeHre KOHKPETHBIX TEKCTOB, COJCPIKAIIUMA OMMCAaHUe TPOU3BEICHUIN UCKYCCTBA..
Uro Takoe “kputndeckoe yrenne”? Kak muimynuit MoxkeT 0003HauaTh CBOO IMO3HIIUIO 110 OTHOIIEHUIO K MpounTaHHOMY? OOCYKICHHE
KOHKPETHBIX TEKCTOB.
7. Uro cienyeTr yuuThIBaTh IIPU UCIIOJIb30BAHUM OHJIAiH UICTOYHUKOB U pecypcoB? [IpuBeaure nmpuMepsl.
8. Kak MOXHO MMOJIb30BaThCsl KOPITYCOM IPU HAITMCAHUU PAOOTHI HA AHTTTUHCKOM SI3bIKe?

AR e
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HIKAJIA 1 KPUTEPUN OOEHUBAHWS pesyastaro-06ydenus-(PO) Ho qucuuLiuge (MOIyJamw)

Onenka Hesauer 3auet
PO u
COOTBETCTBYIOIHE
BU/JIbl OLICHOYHBIX CPEJICTB
3HaHuA OtcyTcTBHE 3HaHMI B 001aCTH [TpuoOpereHHbIE B pe3ysibTaTe

(Buapl OLIECHOYHBIX CPEJICTB: BBIIIOJIHEHUE IOMAIIIHETO
3aJlaHusl, y4acTHE B IPyNIIOBON JUCKYCCHUN)

OCHOBHBIX ITPUHIIUIIOB U MMOHSTHH
AKaICMHUYCCKOI'O YTCHUA U
MYChMa Ha aHTJIUNCKOM SI3BIKE

IIPOXO’KJICHUS Kypca 3HaHUs B
00JIaCTH OCHOBHBIX MPUHIIUIIOB U
MIOHSATHUN aKaJIEMUYECKOr0 YTCHUS U
IIMCbMa Ha AHTJIMICKOM SI3BIKE

YMmenusn

(Buapl OLIECHOYHBIX CPEJICTB: BBIIIOJIHEHUE IOMAIIIHETO
3aJlaHusl, y4acTHE B IPyNIIOBON JUCKYCCHUN)

OtcyTcTBHE YMEHUS IPAKTUIECKH
MCIOJIb30BaTh 3HAHUS B 001aCTH
OCHOBHBIX IIPUHIIUIIOB U IIOHATHUI
aKaJEeMHUYECKOIO YTECHUS U
IIACbMa Ha AHTJIMHCKOM SI3BIKE

[TpuobpereHHOE B pe3ybTaTe
MPOXOXKJICHUS Kypca yMEHHE
MPAKTUYCCKU HUCIIOJIb30BATh 3HAHUA
B 00JIACTH OCHOBHBIX MPUHIMIIOB U
MOHSATHH AKaICMHUYCCKOI'O YTCHUA U
MYChMa Ha aHTJIUNCKOM SI3BIKE

7. PecypcHoe obecrieueHue:
7.1. IlepeueHb OCHOBHOM M IOTIOJIHUTEIBHON JIUTEPATYPBI

OcHoBHasi JInTeparypa:

Lynch, K. (2006) ‘When Is a Column not a Column?’ In: Mattusch, C., Donohue, A. and Brauer, A. (2006). Proceedings of the XVIth

Preziosi, D. (ed.) (2009) The art of art history: a critical anthology. Oxford University Press, — PDF xuuru u3 6ubnuorexu E.A. Banesn

1. D'Alleva, A. (2005) How to Write Art History. Laurence King Publishing — PDF xuuru u3 6ubnnorexu E.A. Banesn
2. Elkins, J. (2020) The End of Diversity in Art Historical Writing, De Gruyter — PDF kauru n3 6udnaunorexku E.A. Banesn
3. Elsner, J. (2015) 'Art History as Ekphrasis', Art History, 33(1), pp. 10-27 - cratest noctynHa Ha Academia.edu
4.
International Congress of Classical Archaeology, Boston, August 23-26, 2003 - crates noctynHa Ha Academia.edu
5. Mustenberg, M. (2008) Writing about art https://writingaboutart.org/index.html
6.
7. Rose, S. (2019) Art and Form. The Pennsylvania State University Press — kaura u3z 6ubnuoreku E.A. Banesn
8. Saltz, J. (2020) 'This Is the Saddest Picture I Have Ever Seen' https://www.vulture.com/article/sandro-botticelli-la-derelitta.html
9.
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Swales, J. and Feak, C. (2012) Academic Writing for Graduate Students. (3rd ed.) — PDF yueOnuka u3 6ubnuorexku E.A. Banesn




10. Wind, E. (1940) 'The Subject of Botticelli's 'Derelitta’, Journal of the Warburg and Courtauld Institutes, 4 (1/2), pp. 114-117 — cratbs
nocrymnHa Ha JSTOR

11. Toponbiruna, M.EO. (2015) Ukownonorus. Hawano. Ilpobrema cumeona 6 uxononocuu Abu Bapbypea u 6 uxononoeuu ez2o kpyea. M.
[Tporpecc-Tpaaunus - - PDF kuuru uz 6udnmuotexku E.A. Banestn

Jlono/JIHUTeIbHAS JINTepaTypa:

Sk~

7.
8.

9.

Alpers, S. (1960) ‘Ekphrasis and Aesthetic Attitudes in Vasari’s Lives’. - Journal of the Warburg and Courtauld Institutes, 23, (3/4), pp.

190-215 — cratbs nocrynHa Ha JSTOR

Arnold, D. Iversen, M. (eds) (2003) Art and Thought. Blackwell Publishing - kaura u3 6ubnuorexu E. A. Banesn

Arnheim, R. (1974) Art and Visual Perception. University of California Press — noctymnna onmaiftn

Baxandall, M. (1985) Patterns of Intention. Yale University Press — moctynHa oHTaiiH

Bobrinskaya, E. and Korndorf, A. (eds) (2018) History of Art and Rejected Knowledge. Proceedings of the Second International Sarabianov
Congress of Art Studies. Moscow: State Institute for Art Studies

Connor, U. (1996) Contrastive Rhetoric. Cambridge University Press — kaura uz 6ubnuorexku E. A. Banesn

Elkins, J. Stories of Art (2002) London: Routledge — PDF kuuru u3 6ubnuorexu E.A. Banesn

Mitchell, W. (1986). Iconology. Chicago: The University of Chicago Press - PDF kauru u3z 6ubnunorexu E.A. Banesn

10. Murar, T. (2017) 'Nighthawks in the Age of Anxiety', Art, 3(LXV), pp. 244-261 — craths noctynHa Ha Academia.edu
11. Williams, G. (2014) How to Write about Contemporary Art. Thames and Hudson - PDF xuuru u3z 6ubnuoreku E.A. Banesn

C.J'IOBapI/I N SJHIHUKJIONICAUHN

Oxford Dictionary online
https://www.oxfordlearnersdictionaries.com/definition/english/academic_1?g=academic

Cambridge Dictionary online
https://dictionary.cambridge.org/dictionary/english/academe

Merriam-Webster Dictionary online
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https://www.merriam-webster.com/dictionary/academic

Tate Art Terms
https://www.tate.org.uk/art/art-terms

Dictionary of Art Historians
https://arthistorians.info/

Oxford Classical Dictionary
https://oxfordre.com/classics/

Internet Encyclopedia of Philosophy
https://iep.utm.edu

Stanford Encyclopedia of Philosophy
https://plato.stanford.edu

Kopnyca u kopnycHble HHCTPYMEHTBI

The Michigan Corpora: MICASE + MICUSP https://Isa.umich.edu/eli/language-resources/micase-micusp.html
SKELL (Sketch Engine for Language Learning) https://skell.sketchengine.co.uk/run.cgi/skell

OmuJiaiiH-pecypcebl Uil CTY/I€HTOB, H3Y4YaIOIINX HCTOPUIO HcKyceTBa https://Isa.umich.edu/eli/language-resources/micase-micusp.html

Elkins, J. (2021) Concepts and Problems in Visual Art. School of the Art Institute of Chicago)
https://youtube.com/playlist?list=PLIp6 WIMKal7zrpqY ofh8 CskCzxw90s2XB

Writing Guides for Students in Art and Art History (Stanford)
https://art.stanford.edu/academics/writing-resources

Writing Art History (University of North Carolina)
https://writingcenter.unc.edu/tips-and-tools/art-history/

OmnJ1aiiH )KypHAJIBI U CAWTHI IO HCTOPUM HCKYCCTBA
13



Art History https://arthistoryjournal.org.uk/virtual-issues/

Art Historiography https://arthistoriography.wordpress.com/

Hyperallergic https://hyperallergic.com/

nonsite.org https://nonsite.org/about-nonsite/

October https://www.mitpressjournals.org/loi/octo

7.2. TlepedeHb TUIIEH3UNOHHOTO TIPOTPAMMHOTO 00ECIICYCHHSI, B TOM YHCJIE OTEYECTBEHHOTO MPOU3BOICTBA (TIOIEKUT OOHOBIICHHUIO ITPH HEOOXOIMMOCTH )
Cucrema Windows, Microsoft PowerPoint, Microsoft Word, Adobe Reader

7.3. Ilepedens npodeccnoHanbHBIX 0a3 JaHHBIX U HHPOPMAIIMOHHBIX CIIPABOYHBIX CHCTEM (TIOJICKUT OOHOBICHHUIO TIPU HEOOXOAMMOCTH )
OmuJiaiin pecypchbl H PYKOBOJICTBA 10 aKAJeMHYE€CKOMY YTEHHIO U MMCbMY HA AHTJIMHCKOM SI3bIKe

Gillet, A. (2023) Using English for Academic Purposes http://www.uefap.net/
Plagiarism (2023) https://www.ox.ac.uk/students/academic/guidance/skills/plagiarism
How to be a critical reader

https://www.open.edu/openlearn/languages/english-language/how-be-critical-reader/content-section-0?active-tab=description-tab
Purdue Online Writing Lab (2023) https://owl.purdue.edu/owl/index.html

SmrtEnglish https://www.youtube.com/user/smrtenglish

7.4. Ilepeuennb pecypcoB HHGOPMAIIMOHHO-TEIICKOMMYHUKAITMOHHOM ceTh «HTepHEeT»
Academia.edu https://www.academia.edu/
baza nayunsix xypHanoB JSTOR (http://jstor.org)

7.5.0nmcanne MaTepuaabHO-TeXHUYecKoro oobecredeHus. OCBOCHHE MUCIUIUIMHBI TPEIoiaraeT: TMOMEIIEHHE — WCIOJIb30BaHUE 3aTeMHEHHOM
aKaJeMHYECKON ayJIUTOpUU JUIsl TIPOBEICHHS JICKIIMOHHBIX U CEMHHAPCKUX 3aHSATUH; 00OpYyJOBaHHE — HAIWYUE HEOOXOAMMBIX TEXHUYECKHX
CPEICTB: KOMIBIOTED, IU(POBOK IPOEKTOP, IKPaH.

8. CootBeTcTBHE pe3yiabTaToB 00yueHus 1o nanHomy sementy OIIOIT pesynbraram ocBoenust OITOIT ykazano B O6mieit xapakrepuctuke OITOII.
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9. Paspabotuuk (pazpaborunku) nmporpammsl: Banesn Enena AnekcanapoBHa
10. S3bIk IpenoaBaHusi: aHTJIMUCKUH.
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