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Nnn. 1 T'paBupoBaHHOE BOCIPOMU3BEICHUE IOBEIUPHBIX YKPAIIEHUN W3
skcnio3unuu pupmbl Kactennanu Ha BceMupHoi BeicTaBke 1862 r. B Jlonaone.
Ony6nukoBano: «l1leneBpbl Xy10°K€CTBEHHOM MPOMBIIINIEHHOCTH U CKYJIBIITYPHI
HaMEXTyHapOIHOH BbicTaBKe 1862 r., 0TOOpaHHbIE U OMHMCAHHBIE apXUTEKTOpOM J[K.
b. Yopunarom», Jut. 212. 1863 r.
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Goldfchmuck, von Caftellani in Rom.

Nnn. 2 BociponsseneHUe 30710ThIX IOBENUPHBIX YKPALIEHUN U3 DKCIIO3ULIAN
Kacremnann nHa BeHckont BbicTaBke 1873 1.



Nnn. 3 BocipounspeneHre 30JI0THIX FOBEIMPHBIX YKPAIICHHA U3 SKCIIO3HITHN
Kacrenmann na Becemmphoii BeicTaBke B @unnanenbdun B 1876 r.




Wnn. 4 Ilapropa, BeIOJHEHHAs 110 aHTUYHOMY 00pasily u3 KypraHna bosbiias
bnuzuuna. (BHu3y cripaBa opuruHai moABECKH I cpaBHeHUs) MacTepckast
Kacrenmanu. Ok. 1864-1884 r. 3010TO, TUTHE, BOJTOUECHHE, TUCHEHHUE, YCKAHKA,
3epHb, (PUITUTPaHb, MOHTUPOBKA.



Nnn. 5 bpous B BuaE pUMCKOro uMmnepaTopckoro opiia. Macrepckasa Kacremnanu.
Ok. 1860 r. 30;10T0, TUTHE, YEKAHKA, MOHTUPOBKA. Jlap «O01IecTBa aMepHUKaHCKHUX
npy3eit mysest Buktopuu u Anboepray.

WUnn. 6 Bpoms. Mactepckast Kacremnanu. Oxk. 1860 r. 3010T0, meperopoayaTast
sMaJlb, MO3auKa; JINThE, YeKaHKa, MOHTUPOBKA.



Wnn. 8 Bpours. Mactepckas Kactemnanu. Ok. 1870 r. 3071010, CKaHb, MO3auKa;
JUThE, YeKaHKa, MOHTHPOBKA.



Nnn. 9 bpacnersl. Mactepckas A. Kacremtanu. Ok. 1870 r. 30510TO, CKaHb,
TpaHyJISIus, YeKaHKa, MOHTHPOBKA.

Nnn. 10 Bpoms. Mactepckas K. xynuano. Ok. 1865 1. 3omoTo, iepiamyTp;
JUTHE, CKaHb, 36PHb, YeKaHKa, MOHTHPOBKA.



THE ART-JOURNAL CATALOGUE OF

The contributions of Messes. PIu.uandmn, I ominent Jewrrtzus of Lomdon, aro nnmvmlnmlo(m«ndkm, fdlyupbnuin;tbahgh
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©  the Queen to persors who have “saved life at

‘This page contains examplks of their works:
{wo Ihucluﬁ. ome of which is a modification

of an Etrusean model ; two Pexpaxts, enamalled
with pvxbu

and enziched stemes ; and thive | broves, and enamel, distributed by her Majesty |of tho contributions of Messrs Phillips; othar
5
als Bt 000 oo 16 {00
s sis 58] sis] 55 els

will bo emgraved in duo course; they will be | vasied by;wnhx{hu ael ;lnolmdy jewels, but I such works as vm“glaiu"o‘ou goldemithe,

816 8 e 58 LI 8i® 19l l

mdil}h scttle down o a qtumofnlmlymd ining; in fuct,

the Tight and d fist to bo [ tor aad | Sorh 3“”‘&?'““;&: eompohs St el 16
osirable systemn had t for of works for nwuhmnmm |
, and then to be approved and b ¢ into operation. | bs, not ** National,” us g:m«mi: Paris had been in timo ||
Agdn tho Fronch themselves, oxperionced as wore in what. M.but,"l,uvond " The Fino Arts anl the Industrinl Arts
ever of instruction their own national cormpetitions had | wero all summaoned to meot in one maguificent, frioudly conclave.
beon ab wmpn.oumygomhduwha.hno(m 'l'heummmn. thus freely given, was frankly if not cordially
of the world ns must neccssarily the exhibitors of otlm mpud. sud the Ex; o( 1855 became & fact. 'I'ln

nations in an anomalous position, To display in a public com e oon IIL and the Empross presided at the i
tition typi L M' tg:g-m:?; mclbtho!)hy Ai:onglulhomm t;g
August following, ware Quesn Viotoris and the Prince Consort of
of spontancous hn:!ntmlmmwhuhthobnvu( of mon may | England ; it was the first visit of an English sovereign to Paris
shirink without dishonour. Am“hu"n;'&mcml y tho condition nnmou:ﬂca Vpuuudhm(?hm!mulhcmmu‘.'.'.md,on
of the greater part of the industrial , when it would be !holathofhwmbclho!‘.xpmtxmcluod.

Becessary to enter upan preparation for the French Exposition of | It had been partially A plet was not
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Wnn. 11 BocnpousBeieHE FOBETUPHBIX YKPAIICHUH 13 3KCIIO3UIUN OpaTheB
dwmunic Ha BecemupHoii BeicTaBke B [lapmke B 1867 .



Wnn. 12 Bocipou3sBeaeHue 3070TOT0 Opaciieta U3 SKCIO3UIIMHA HEU3BECTHOTO
HEMEIKOTO MacTepa Ha BcemupHoii BeicTaBke B @unanenbdun B 1876 r.
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an this woms of the lmdvdﬂw:humhbhlm-ulhluz Hnlhlhfmnﬂnmgmm
dustones of AL \‘mu. of Puris, 5'; of Fravee—and, comsequently, of Ecrope—Lhis

works biing conspécsons fer grace of de | Braceser i d of diamenid 1ds, and peasis; | other Duacarer is fermed on & Greek modal
lgs, and wxelienn in execution. m‘u;mmuﬂndmmqmmhusm mm.mmnmgm:-mh the

* | from the “Birosue,” enrichod with precioas #ioaes; | dismonds and emomids Tho whedo of the
tho other Broocuzs are of ul\u. pertially enriched lv; contritations of this cxminest atistamanufic.

Lasve are of good merit, qlnulnqIhslhlgbwhhnmdndh&elnuulﬁhl&ltb&lhlhhglﬂdnwﬂuhhmn

bo the fealing on the subject. What- salo was bntbecle-thnlnooo st foet, Hoth this
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to the introdection of uaul(lmz l-.:bﬂnnonn m\o(humu!n mmumkdbyn-mMnlml-m vigs, in the ArtJournal.
The origizal grojact of the phi nl.hlmn vean, howe Auother eate of the sme clus, but havisg a spesial motive
ever, was not al ten: in .uh& w-t«l its gemeral «h.m«mwdwt n London is
mansfacturs ; st L in the mlm 1559, and 1549, 1843 this wos the * Trade Bazaar,” beld in Covent
trado Bassars for the of ths varioun predestions of their &mmhmd-bomdynuumhdm&..m-hww

vernl neighbourhoods oprtied at Manchester, Toods, and Iuwubl mum.lly hﬁ'"" socsn sppreach was madeo in theso
w Thess eoterprism, i all Goportant partiouk xpoeitions, in consequence of the variety

any onfinary bazsar, At Mermisghsm, in 1540, for dmu Thaetions of

und of their compa-
mtively com m!;-inuhnl' ltﬂl lu!‘ll:.lha yurdmtlbohn of

for
waa | the eleven ¥
ing popularity of thoes remarkabie gnlhmnp and their extra-

Wnn. 13 BocnpousBeaeHue 10BeNIMpHBIX yKpalleHuid u3 sxcno3unuu JK. Beuza Ha
Bcemupnoii BeicTaBke B [lapmke B 1867 T.



Wnn. 14 Bpacnert ¢ kameeii Ha pakoBuHe. JI. Caynuau (kames). Pum, 1860-¢ rr.
3010TO, KaMesl Ha paKOBUHE; MTPOKAT, CKaHb, 3¢PHb, YCKaHKA, MOHTUPOBKA



AR A

AN AN AN N

r)l),l,

anAANSEE
ki

1 Ha onukce. A. Kacremmanu. Pum, ok.1880 r.

Wnn. 15 Bpouis ¢ kamee

3071010,

KEMUYT, IeperopoyaTas SMalib; MpoKaT, CKaHb, 3€PHb,

b

KaM€ia Ha OHHUKCE

YCKaHKa, MOHTHPOBKa
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The Jxwrza of M. Foxrexay, of Paris, are among [ their chus. They are valued not alono for theér in. | sovera), principaliy Daoccnzs and
|

Prcisss L .

A AN A

- l
ARauane -

Esssuxon.  Of the two Prxnaxrs
tho ground is jede, the dirds and

I Josn of their actual value than of their gmee and exoollence ull works of Art,  We have engraved | deops being of diamonds and rubies.

Tho linen of Belfust, of France, and Belgiam, and the cambrics
| Flax and hemp ars the principal stalks whose fibres are used for 0‘! V nl({nlci::\: :’, :“d Lille, a0 n°:,:$m.$ qxr;!"m ?ﬁ’e‘:‘m‘h‘nu
||  weaving. A fow others may bo added to the list: the grass-cloth RO 8 SNE (UL WURAY) e et o
- h sty of an artistic character. The French have brought their table
of the Hast, the stalk of a kind of nettlo (Urtios nivea), from the | linon to porfection, and unbleackod specimens exhibited by
Island of Formosa, and somo of the provinces of China : abacea, | oyt " FOT FOrberion, S HOBEHEn, SOEens CRUE] by
3.&«« {Lrl{ih::. nnd, nl;oﬁldl‘:bmle of all, the hlnmmhloli thl; loa\'oul out tf:‘o < tturn' e TS, pictures d in Hax: but none
e wild pine-apple of Lugon, in the Philippine Islands, woll | tho traditionary beauty of the Saxon damaak. still
known to us in Burope, with its fing embroidery, under tho name | PSS, Hho traditionary beauty o e e
of pive-applo thread: Tho Now Zoaland. fiax (Plormiun ¢, | (12 caoicet hoards of the lover of ue linen, s0 mfin-liko, yot w5

IIL—~FLAX.

| eno_u_tchom and jute, complote the Hat.* i ;:dm" :nn;mmngon.‘_‘nm :ﬂ%&:ﬁmglmon gd:'ﬂ‘pmnd d?::
| * To Dhews may e whded th vegetable wool mado fosm e leaves of the piss, gold medal for these fabrics,
253 FI)

Wnn. 16 BocnpousBeneHne IOBEIMPHBIX YKPAIICHUH W3 KCHO3UIMH K. DoHTaHa
Ha BcemupHoii BeicTaBke B [lapmke B 1867 r.
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HUmn. 17 Koibe co BcTaBKaMU KUBOIMMCHOM dMaJIU ¥ aiaMa3zaMu. k. DoHTaHa.
[Tapmx, 0k.1870 1. 3010T0, KUBOIIUCHAS AMajb, aIMa3bl; TACHEHHE, CKaHb, 3¢PHb,
YyeKaHKa, MOHTHUPOBKA



Nnn. 18 Amypsi-toBenupsl. @pecka U3 obeaeHHoro 3aia qoma Berrues B [Tommesix.
60—79 rr. Ilomnewn, Jlom Bertues.

Wnn. 19 Bpomik co BcTaBKo# kuBOMHUCHON dManu. k. Dortana. [Tapmxk, ok. 1870
r. 30JI0TO, )KUBOIHMCHAs 3MaJjlb; TUCHCHHE, CKaHb, 3¢PHb, YCKAHKA, MOHTHPOBKA



Nnn. 20 T'paBropsl [Ix. b. [Tupanesu u3 anpso6oma «Paznuyunbie ciocoObl yKpalieHus
kamMuHOBY». 3mano B Pume B 1769 .



Wnn. 21 BocnpousBeaeHNEe IOBEIUPHBIX YKPALIEHUH M3 HKCIO3UIMHN OpaTheB
Mennepuo, a Takxke «Maps u Byrpo» Ha JlonnoHckoii BeicTaBke 1862 r.
Ony6nukoBaHo: «l1leneBpbl Xy10°)K€CTBEHHOM MPOMBIIIIEHHOCTH U CKYJIBIITYPBI
HaMEXJIyHapoIHOH BbicTaBKe 1862 r., 0TOOpaHHbIE U ONMHMCAHHBIE ApXUTEKTOPOM JIK.
b. Yopunromy, Jlut. 222. 1863 r.



Nnn. 22 Tloasecka c kameeit "broct Munepsbl"

Kpyr A. Kactennanu, 1860-¢ rr. Utanus. Tpexcnoiinelii arat, 30J10TO.
9,5 x 8,2 cm. I'D CII0.

Wnn. 23 TIpoexTtHbid 3cku3 u3 anpboma ¢upmer [Ix. bporaena. Ok. 1860 r.



Nnn. 24 Bpous u ceppru xkamesimu 'broct Cenenbl” u «CeseHa BEpXoM Ha
npaxoHe». JIx. bpornen. Aurmums. Oxoino 1870 r. 3050T0, SMank, pakoBUHA, TPOKAT,
pe3bba, MOHTHpPOBKA. BHH3Y: MapkupoBka pupmenHoro dytispa.



Wnn. 25 TlpoexTtHsiit scku3 u3 ansooma (upmser J[x. bporaena. Ok. 1860 r.



Metallfpiegel von Barbédienne in Paris,

Nnn. 26 Bocnpousseaenue 3epkaina u3 sxcrozuiuu O. bapbeapsena Ha Benckoi
BbICTaBKe 1873 T.



Wnn. 27 Yepuunpauna. «nkuarToH 1 Ko». 1845 1. Cepebpo, 30109eHne; TUThE,
YeKaHKa, MOHTHPOBKA.
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Nnn. 28  Cnesa: Baza. «Onkunarton u Ko». 1849 r. Beicora 19 cwm.
Cepebpo; rapbBaHOTUIACTHKA, YeKaHKA, OKCUIUPOBAHHE.
Cupaga: Baza Tayunu. Pum. 2 B. Mpamop, pe3bba. Bricora 1 m.
Haiinena npu packonkax Buiuibl AHTOHHHA [Ins B MonTte Kanboro.
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Nnn. 29 Ky6oxk ¢ kpbimkoit. «Kpucrodas». 1855 r. Beicota 17 cMm.
Cepebpo, 307104eHNE; JINThE, YeKaHKa, MOHTHPOBKA.
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FORTION OF AN ENAMELLED DESSERT BSERVICE

MESS"® ELKINGTON & C° LONDON & BIRMJNOHAM

Nnn. 30 ['paBupoBaHHOE BOCIPOU3BEICHUE JIECEPTHOTO CEPBU3A U3 IKCIOZULIUU
bupmbl «nkuHTrTOH U Koy Ha BeemupHoii BeicTaBke 1862 r. B JIoH0HE.
Ony6nukoBano: «llleneBpbl Xy10KECTBEHHON MPOMBIIIEHHOCTH U CKYJIBIITYPbI Ha
MEXKTyHApOIHOU BhICTaBKe 1862 1., 0TOOpaHHBIE U OMTUCAHHBIE APXUTEKTOPOM JIK.
b. Yopunromy, Jlut. 211. 1863 r.



A s
SRS

')

: 3

Nnn. 31 ['paBupoBanHOE BOCIIpOU3BEAEHUE TTOAapKa K OPAaKOCOUETAHUIO
MPYCCKOro KpoHmpuHia Opuapuxa u npuHieccsl Bukropuu ot ropoaa bepnuna,
BbINIOJHEHHOTO (upmoit «Bomrong u Cein» Ha BeemupHoit BeicTaBke 1862 1. B

Jlonnone. Ony6nukoBano: «1lleneBprl Xy105K€CTBEHHOM MPOMBIIINIEHHOCTH U
CKYJIBIITYpPbI HA MEKAYHAPOJHOU BbICTaBKe 1862 ., 0TOOpaHHbBIE M ONUCAHHBIE
apxutektopom JIx. b. Yopunrom», Jiut. 38. 1863 r.



Wnn. 32 «IIpa3guuk Bura». 1870 r. JI. Anema-Tamema. Xouct, macio. (177 x 77
cM). HactHoe coOpaHue
Buusy cnpaa: Kysmun B hopme ackoca. I1. Ctopp. 1836-1837 rr. CepeOpo, KOCTb;
JUThE, YCKaHKa, MOHTHPOBKA, ITyHIIUPOBAHUE, 30JI0YCHHE.



Pompcian Toilette—Plague: Messrs. Elkington & Co., Birmingham.

Nnn. 33 BocnpousBeneHne NE€KOPATUBHOM IJIAKETKH U3 YKCHO3UIMU « DJIKUHTTOH
u Ko» Ha BcemupHroii BeicTaBke B @umnanenshuu B 1876 T.
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Nnn. 34 TloBTop AekopaTUBHOU MIakeTKU « Tyaner moOMIEessHCKOW 1amMbl» 1O
opurunaiy JI. Mopens-Jlagéins. «9nkunrton u Ko». Oxoso 1878 1.
Cepebpo; rayibBaHOIIACTHKA, HACEUKA 30JI0TOM U cepedpoM, TaTHHUPOBAHHKE.



. Messrs. WATERHOUSE, 0f Dublin, have contributed | museum of the Royal Irish Academy and elsewhere.
the various specimens of Broocues which appear | The largest and finest of the serics, “the royal Tara

’ i .| brooch,” has been very recently discovered near Drog-
on this page. They are all, more or less, re- | heda; it is of bronze, ornamented with niello and gems,
markable, as well for the’ peculiarity of their

charactér, as for their history, and the abilityshown | and is the most remarkable work of the kind that has yet ‘

in their fabrication. They are, in fact, copies of | been procured. In these objects, Messrs. Waterhouse
|

the most curious antique brooches which have

have been singularly successful ; the great beauty of their
been found in Ireland, and are preserved in the

works cannot fail to insure their extensive popularity.

Wnn. 35. BocnpousBenenne KeIbTCKUX OpoIel M3 SKCIIO3UINH TyOJIMHCKOM
¢upmbr Yortepxayc Ha Becemupnoit BeictaBke 1851 .



city, exhibits & variety of Broocnes, made after the fashion of
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Nnn. 36. BocripousBeaeHue KeIbTCKUX OPOIICH W3 IKCIO3UIUN TyOJIMHCKON
(bupMbl «YICT U CBIHOBBSI» Ha BecemupHoit BeicTaBke 1851 T.



Wnn. 37. Kenvrckas Opoiib. 3. JxoHcoH. 1849 r. Cepebpo, rpaHaThl; YeKaHKa,
IpaBUPOBKA, CKaHb, MOHTHPOBKA.
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seriptive of the story, *She hath chosen that good part.” In the second window

our Lord is represented delivering the keys unto Peter, and below is the text,

“Jesus saith unto himn: Feed my sheep.”

the two wil-
dows 1s Gothie
in its character.
This style of
ornamentation
has almost be-
vome tradition-
al, owing to the
intimate con-
nection be-
tween  the art
of  glass-paint-
ing and the
progress of
Ciathic architec-
ture,  But in
these  modern
examples  we
have a pietorial
rendering of a
B ,lbit:\:l alwa
gether  un-
known to an-
cient examples
of theart. Sym-
bolism was pri-
marily the ob-

jectol thearsist,

find the literature of glass-painting very voluminons and full.

Linglirk Cowrt

Cuirmprorss Sroceder

The purely decorative enrichment in

whose works
are character-
ized by a monu-
mental simplici-
ty. The new
school ot pcto-
rial art in con-
nection with
glass-paintingis
principally prae-
tised at Munich,
where many su-
perh  works
have been con-
structed.  Both
schools have
their advocates,
and as there is
much to be said
in favor of hoth,
we shall not en-
ter into a dis-
cussion of the
merits of either
in this place,
The reader who
is interested in

the subject will

It & one of the

arts that from having been regarded as lost bas been revived and brought to

A greater state of perfection, as far as technique is concerned, than ever before.

Nnn. 38  BocnpousBeneHue KeIbTCKUX Opolleld W3 HaIMOHAIBHON AKCIO3UIIUN

Anrnum Ha Becemuphoii BeicTaBke B @unanenbduu B 1876 T.



Nnn. 39 Baza. @.-)K. Pynonsdu. Oxk. 1855 r. Cranb, cepedbpo, 1aMacKupoBaHHe
30JI0TOM, CEpPeOPOM, U3yMpPY Ik, pyOUHBI, 30JI0UCHHUE.
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In the firet part of thls Cazalogue wo
l‘ gave cxnuples of the sdmamble works |

and deserve the " Homour'' thoy Jave received.  Tho Gaoee ! dnl, or rathor sdapted, with considerable
2 | judgment azd sl from ancient Scandine-

contribubed by M. Cunsvesey, of | s from a tabils Sesesorvios of silver, having much crigizality

e

visn smodels, They are not only of very
Copeahngen ; wo engrave o= 133 pago | In of
|

benutifn) designs, the P

of form; tho other objects are Broscurs und
other ¢f his meritorious lwlvrh'»m; ) ; S e

8 " | the highest reerit, surpassed by no
’ oy bave atireeted muck attenticn, | G | dactions of the elass, ql)mtk’ doal::

|
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contribute Laegely, but it oceupdes & geuminent I place in the Exhibition, and estadiides kigh l repate amoeg the Art-geodsctions of the woeld.

Partugal is particularly rich in marble, aud exhibits ina mansey | othore, 1t i certain that Portugal may mpsly the Buropean
1o do endit fo all who have contributed. The variotios are reyee- | morket very bargoly with hrocciated. veined, and colourod marbles
mentod for the mest part by slabe, frastes, and shafts of columsns | of many kinds, ot a prics sufliciently low to compets seriously
and o!_ht‘:?aln manufactares, suiliceat to show the quality of the | even with Belginm na& other countries whero chesp marbles aro
matarial, bat wot caiming 10 bo works of Art,  The specimens srs | produced,
polished by steam mnchinery, and tho prico is very low. The | - The warks is coloured marblo. exhibited by France, are both
rosources of tho country in this respect are ﬂ:umuﬂuy wll | nusoerous and vory excellent.  Tho mere specimens of matarial,
brosight oat, and yory great and craditable exertions have been are, howevee, fow.” Of tho works, | may fint diroct attestion te
made to place all in du\-eq way. It would not be casy to specify, | thows in which Pyronwan marblos are made ue of, a8 in some
for the pn:sl-.l iotorest is derived frora the large mumber of

respocts they are’ lest of all, both for beauty of material and
oxamples their gesioral exenllencn ax watorial, and not from nﬁf‘

'y ; Aweag them is a noble vase of large size, by L, Grruzey,
‘ uny particular variety meore beautifal or tacre available thin | plaosd in the Avenue do ks Solse. ¢ 35 beatiful in form, xod the
e 1% S Ta

Nnn. 40 BocnpousBeneHre 4acTu IKCIO3UIMUA MacTepckor Kpuctucena
(Konenraren) na Bcemupnoii BeicTaBke B [lapuxe B 1867 r.



Nnn. 41 «CpenneBekoBbIN MaBWIHOH» HA JIOHJOHCKON BBICTABKE, BHIMIOJHEHHBIN 110
npoekty O. VY. H. IIstomkuna. Jlutorpadus. [x. Ham. 1852 r.
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Wnn. 42 «'otudeckre opHAMEHThI, OTOOPAHHBIE U3 PA3TUYHBIX IPEBHUX MOCTPOEK
Anrnuu u Opannun 3a 1828, 1829 u 1830 rr.», omybiukoBaHo B 1854 .
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Nnn. 43 Oxepenbe ¢ kpectoM (Ha ¢oTo BHM3Y). XynoxHuk: O.Y. H. ITetomkuH,
Nzrorosneno: «Jxon Xapaman u K. 1843 r. 3051010, Masb, kabOLIOHBI TpaHaTa,
AKEMYYT.

Bbpouis (Ha poto BBepxy). 1848 r. 30510TO, HMaNb, pyOUH, KAOOIIOHBI TpaHAaTa,
Oupro3a, JKeMYyT.
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Nnn. 44 FOBenupHbie u3nenus BoinoaHeHHble 1o 3cku3aM O.Y. H. IIbrokuna
dbupmoit «/Ixon Xapaman u K°», skcnonuposasiuecs Ha BcemupHoii BeICTaBKe
1851 r. JIutorpadus, muct 82; Mateio Iurdu Yaiiet, onyonrkoBano B 1852 r.



Unn. 45 bpacner. Morann Kounpag Maiic. 1820-1830 rr. XKeneso, nuthe,
MOHTHPOBKA.

Wnn. 46 I'paBupoBaHHOE BOCTIPOM3BEICHHUE OpaciieTa, BEIIOJIHEHHOTO OCPINHCKON
bupmoii «/lesapan u Ceia» u3 «Industry of nations», 1851.



MEDIEVAL eum«.mo BY MESSRS, nunmu AXD co,
KING-WILLIAM-STREET, STRAND,—SEE PAGE 390.

Wnn. 47  KysBmwmH ans BuHA. U3 s3xkcno3nnnn Mactepckol «/Jxon Xapaman u K.

[To mpoekry Ilaysna. (Omy6nukoBano B MimmtocTpupoBaHHBIX JIOHTOHCKUAX
HOBOCTX, 11 okTs10ps 1862, ¢.389-390)



Wnn. 48 Kysmuz qyis BuHa. U3 sxenosuniun mactepekoit «/Ixon Xapaman u K.
ITo mpoekty Ilaysna. 1858-1859rr. Cepebpo, pyOMHOBOE CTEKIIO, CUHSISI SMAJIb,
KaOOIIIOHBI, 30JI0YEHHE, JINTHE, YeKaHKa, IPAaBUPOBKA, MYHIIUPOBAHHE, MOHTHPOBKA.
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Wnn. 49 Tlepconax cpeaneBekoBoro Oectuapus Ha cteHe Horp-Jlam ne [apwu.



Wnn. 50 Bpors: mu3zaiin - XKrons Beus (1840-1860);
uct. - JIyn Benz —nociie  1890r.
3070TO0, TUTHE, YSKAHKA

Wnn. 51 bpacner. ®@.-/1. ®poman-Mepus. 1850 r.
Cepebpo, 305104eHNE, M, INThE, YeKaHKa, MOHTHPOBKA.



Wnn. 52 T'paBupoBaHHOE BOCIPOU3BEICHHE CEPEOPSHOTO HACTOJIBHOTO YKPAIIICHHS,
BBIITOJTHEHHOTO JIOHJJOHCKOM (upmoit Jxxo3eda Dumkena u3 «Tallis' history and
description of the Crystal Palace and the exhibition of the World's Industry »,
omy0imkoBaHo B 1852 r.



Nnn. 53 Komnbe ¢ moaseckoit. @.-J1. ®poman-Mepus (mocae 1851r.). 3omoTo,
OKCHUJIUPOBAHHOE cepeOpo, INThE, YCKaHKa, SMaJIb.



| liave performed. This Is an injustice of com-
w-nnly miodern date; it was net practised
u-go,'hnﬂu-r-ddn'h-n f all

lkwn:pl-lud sculptor bia rank, vers,
bin dagger hilts and d-bandles, |
& ~Il Ly n-dtl:lln.\:m"\“mvr ’
; | e P o e |l b o o s |

2 R 7 : A= o s eva o 154 Tmpeses
©RMN (Musée d'Orsay) / René-Gabriel Ojéda Y e b ”
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Wnn. 54 Tyanernsiit mpubop Jlyussl 1’ Aptya, repuorunu [lapmckoit

1845 - 1851rr. Macrepckas @.-J1. ®poman-Mepuza. Cepedpo, OpoH3a, CTajb, JIUTHE,
YyeKaHKa, U3yMPY/Ibl, TPaHAThl, YEPHB, IMaJIb, 30JI04eHUE. [ paBUpOBaHHOE
BOcHpousBeaeHne u3 MiumocTpupoBaHHOro oT4eTa 0 BCeMUpHOM JIOHTOHCKOM
BBICTaBKE (CIIpaBa).

OnuH U3 mapHbBIX JIAPIIOB TyaJeTHOTO
npubopa Jlyussl 1’ ApTya, replioruHu
[Tapmckoii. 1845 - 1851rr. Macrepckas
@.-J[. Dpoman-Mepuza. Cepebdpo,
JUThE, YeKaHKa, U3YMPY/Ibl, TPaHAThI,
YepHb, SMaJib, 30JI0YEHUE.

© photo RMN._




Netherlands, mnnifeat great benuty of design. lands, William 11 ; in the niches are statues of

Tk fact f M. Vay Keuxreex, of
iy e and very ork p; ples of | six of the most famous princes of the houses of

Utrecht, gold and silversmith to the King of the

some of his contributions appear on thisand the | antique style of the Renaissance; it is bold in
uext page. The first is a Casker, in the pseudo- | its design, The next is a table lnmum,m the
Orange and Nassau, from 752 to 1544 ; the lid
is surmounted by that of Adelphus of Nassau,

style denominated Lonis Quatorze ;.the attitude | pleasing. The TEA-SERVICE, in the same style,
of the figure on each side is not less novel than | may claim o similar remark. The Haxp-BgLu

at the head of the mext column also shows the
Louis Quatorze ornaments and form. The Vase

underneath is of Gothic style; it was made by | who became Emperor of Germany ; this cup is
M. Van Kempen for the heong of the Nether- | a very beantiful specimen of silver-work, The
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Nnn. 55 T'paBupoBaHHOE BOCTIPOU3BEICHHUE MPOU3BEICHUN 13 SKCIIO3UIINH IOBEINPA
u3 Yrpexta Ban Kemnena. «Industry of nations», 1851.



A CurssDoako and Civess-Mey, in silver and

|
"
|

is exhibited by Messns. Paiutirs, of London, but
gold, richly orcamented with jewels, enamels, &c., | made by Messrs. C. M. Wieshaupt and Sons, of | M. E. Von Launitz, the seulptor, of Frankfort.
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Hanau, Germany. The figures were modelled by
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Wnn. 56 I'paBupoBaHHOE BOCIPOU3BEICHHE MIaXMAT U3 SKCIIO3UIIMH JIOHAOHCKOH

bupmbl «Dumutumcy. «Industry of nations», 1851.
Brimonuens! pupmoii «K.M. Baiicxaynt u cbiHOBbs», I'. XaHay. @urypsl o

MOJIEIIAM CKyJbIiTopa Dayapaa Goun Jlaynuria. @pankdypr-Ha-Maitne



Wnn. 57 Ilaxmater. r. Xanay. cep. XIX Beka, CepeOpo, nparoreHHble KaMHH,
aMaJb, YEPHOE IEPEBO, MEPIAMYTp, JUThE, YeKaHKa, TPaBUPOBKA, MOHTHUPOBKA,
30JI04EHHE.
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Wnn. 58 T'paBupoBaHHOE BOCHPOM3BEICHHE CEPeOPSHOTO KYBIIMHA, BHITOJIHEHHOTO
ngounonckon ¢pupmotii Nappapa u3 «Tallis' history and description of the Crystal
Palace and the exhibition of the World's Industry », omy6sinkoBano B 1852 r.



Nnn. 59 Yacel kabuaeTHbIe. «barnct n @amus». 1881 r. 3omoto, cepedpo, KUBOIHCH
0 dMaJI, OpUIUTHAHTHI, JIA3yPUT, SIIMa, KOPHEOJ, AMETHUCTHI.



Nnn. 60 KyOku u 6;ron0 ¢ smanbio padotst XK.-B. Mopens ms Ya6a (Jlonaon) Ha
Bcemupnoii BoicTaBke 1851 r., Jlutorpadus, muct 107: Mateio urbu Yaiier,
omy0imkoBaHo B 1852 r.



WNnn. 61 Pe3nas vama ¢ AByMmst aHTU4YHbIMU Kamesimu.  JK.-B. Mopeunb,
1854 - 1855 rr. I'enmuoTpom, 30;10TO, cepedpo, JINThE, IMaib, JParoncHHbIC KAMHH,
KaMeH, 4YeKaHKa, TPaBUPOBKA, 30JI0UYEHKE, Pe3b0a Mo KaMHIO.



Nnn. 62 KyBHuH — pyKoMo# ¢ IOJJHOCOM.
HNuzaitn Aupu Kampu, macrepckas Ommib poman-Mepus. Okosio 1867 r.
["opHbIil XpycTanb, 3010T0, cepedpo, JINThE, 3Mallb, YeKaHKa, TPaBUPOBKA, pe3b0a 1Mo
kaMmHI0 (0011as BeicoTa — okoJio 30 cm).
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Wnn. 63  JIBypyuHas araToBast yaria.
[apns J{ropon. okoso 1867. Arar, 6poH3a, TUThE, IMallb, YEKaHKA, 30JI0YCHHE,
pe3bba mo kamuio (12.7 X 18.4 x 12.1 cm).



Priifentir-Teller in Kryftall, Faffung in vergoldetem Silber und Email, von Ratzersdorfer in Wien.

Wnn. 64 BocnpousseaeHue nogHoca U3 cepedpa ¢ mo30jJ0ToH U SMajbio CO
BCTaBKaMU OPHAMEHTUPOBAHHBIX IJIACTUH U3 TOPHOTO XpycTaid. 13 sxcno3uuun
Paruepcnopdepa na BeHckol BbicTaBke 1873 T.
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are, all of them, teachors of Art.

Nnn. 65 BocnpousseaeHue Opoliieid, MpeCTaBICHHBIX B AKCIIO3UIIUA MAaCTEPCKOM
Bru3za Ha napmxckoi BeicTaBke 1855 r.

Wnn. 66 xoanau Amopomko ne [péauc (ok. 1455 — ok. 1508)
[Toptper namsl (bearpuue n1'Scte?) okomno 1490
Hepeso, macno. Pazmepst 51 % 34 cMm.
ITunakoreka AMOpocuana, MusaH.



W, 67 Yacer Ha matieHe. Mnmomut Tetepke. 1870-1878rr. [Tapmxk.

OpWIJTMAHTHI, TUTHE, YEKaHKa, MOHTUPOBKA.

30510TO, TUIAaTUHA
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Nnn. 68 Bbpombs. Macrepckas ®pancya-Jlesupe dpoman-Mepus. 1854 r.

Kopai, skemdyr, 30J10TO, JINThE, pe3b0a, YeKaHKa, TpaBUpPOBKa.



Wnn. 69 Hlkarynka. ®.-K. Pynonsdu, A.-B. XKoddpya-Llemem (ckynbnrop). 1851.
Cepebpo, TUThe, MPOKAT, YeKaHKa, TPaBUPOBKA, MOHTHPOBKA.

O T A e T T T

Wnn. 70 IllkaTynka ais gparoneHHocTel (0e3 HaBepIms).
@.-X. Pynonsdu, A.-B. XKodpdpu-Lemem (ckynbnrop). Ok. 1850.
Cepebpo, sMaltb, JKEMUYT, IparoleHHbIe KAMHH, JINThE, TPOKAT, YeKaHKa, TPAaBUPOBKA, 30JI0YCHHE,
MOHTHPOBKA.



Wnn. 71  Ky06ok u ero Bocpou3BeeHHE B MILTIOCTPUPOBAHHOM KaTajiore
BbicTaBkH 1851 r. U3 skcno3uruu 6patbeB Mappenb
Ha BcemupHo#i BeicTaBke 1851 T.
Cepebpo, smainb, TpaHaThl, IUTHE, YeKaHKA, 30JI0Y€HHE, MOHTUPOBKA.
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Wnn. 72 T'paBupoBaHHOE BOCTIPOM3BEACHHUE OJ10/1a U3 SKCIIO3UIIMKM DIKUHTTOH Ha
BCEMUpPHOM BbIcTaBke 1862 r. B JIongoHE.
Ony6nukoBaHo: «llleaeBprl Xya05K€CTBEHHON MPOMBIIIUIEHHOCTH U CKYJIBIITYPhI HA
MeXIyHapOaAHOH BeicTaBKe 1862 r., 0TOOpaHHbIE U OMHCAHHBIE ApXUTEKTOPOM JIK.
b. Yopunarom», JIut. 102. 1863 r.



Nnn. 73 KyBmuu-pykomoii ¢ mogaocom. A. Koprenariio. Okomno 1870 r. Craib,
cepedpo, 307I0TO, INThE, YeKaHKA, 30JI0YCHHE, TATHHUPOBAHUE.
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Trinkhorn aus Bergkryfall, Gold- und Relief-Email,
von Ratzersdorfer in Wien,
WNnn. 74 BocnpousBeneHre KyOka-pora u3 cepedpa ¢ mo30J10TOi 1 SMaIBIO CO
BCTaBKaMU OPHAMEHTHPOBAHHBIX My(DT U3 ropHOTO XpycTams. 13 skcno3uimm
Paruepcaopdepa Ha BeHCKOM BhicTaBke 1873 T.




ROCK CRYSTAL CORNUCOPIAS BY
HERMANN RATZERSDORFER

A rare pair of Viennese rock crystal
cornucopias is attributed to the Austrian
master craftsman Hermann Ratzersdorfer.
This resplendent pair displays radiant

engraved rock crystal hoisted by silver

gilt mounts with intricately-enameled
mythological scenes. The cornucopias are
held by swans bejeweled with an amethyst
on the chest, and terminate in an eagle’s
head. Circa 1860. 10” to 107/s"1 x 8°/s” to 87/s"h.
#29-8764

Nnn. 75  Kybok-por u3 cepedpa ¢ mo30J0TON U IMAIBIO CO BCTABKaMH B BUJIC

PE3HBIX OPHAMEHTUPOBAHHBIX My(T U3 ropHoro Xpyctans. I'. Patuepcnopdep. Ok.
1860 .



Wnn. 76 Kysmun «Yetbipe ctuxuny. «bamnct n ®anuz». 1889 r.
3eneHas s1IMa, 30J10TO, IMallb, KOPaJul.



Wnn. 78 Kysmua. ITsep Jlenmabap. 1635-1638 (MOHTHpOBKA)
CapaoHuKc, 30J10TO, 3Majlb, pyOUHBI, U3YMPY/Ibl, OpPUIUIMAHTHI, ONAJIbI.



. 79 «Illut Bepw». U.-T". Xoccayap 1842-1847 rr. 3omoro, cepedpo,
AparolieHHbIe KAMHH, YeKaHKa, MOHTUPOBKA, dYMaJlb, 30JI0YCHHE.



Hale

Wnn. 80 Jletanb cepeOpsHOTO MIUTA, MPEACTABICHHOTO Ha BceMupHOIA BRICTaBKe
1851 r., JIutorpadus, muct 73: Mateio Jlurdu Yaiier, omyonukoBano B 1852 T



Wnn. 81 Bpous - 3akomnka ['eopruit — [odenonocen. @.-/]. ®poman — Mepus. 1855
r. 30JI0TO, AMaJb.
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Nnn. 82 Hlut «urtanbsackux modTtoB». A. Bemrre. Jle [Tax. Ilapwxk (JIoHmoH).
1851 r. Cranb, uekaHka, TPaBUPOBKA.



rared on this colun,
fevnice, of Paris: it
enamel with which it

Nnn. 83  Cnea: BociponsBeaeHue Kyoka «Mombepay 13 30J10Ta ¢ SMAJBIO |
BCTaBKaMU W3 AparoleHHbIX kamHen. 13 skcno3unmu Brossl @.-J[. dpoman-Mepusa
Ha MapuxkCKoil BbIcTaBke 1855 T.

Cnpaga: Kyook. @.-J1. ®poman-Mepus. Ok.1849 r. Cepebpo, nosryaparoneHHbIe
KaMHHM, MUHHATIOPBI aKBAPEJIbIO HA KOCTH, SIIIMa; JINThE, YeKaHKA, TPAaBUPOBKA,
30JI04€HHE, MOHTHUPOBKA.



A young artist in metal, Mr. Joserz Brows, of Londen, contributesa |
work for which we must award him high praiss: it is a Vass, exccuted
in Repoussé ; that is, the orsamentation is produced by striking up the |
metal at the back till the requisite forms sre produced, which are then |
finished by the process of chazing, On the summit of the vase, which is |

of silver oxidized, are the figures ot Comedy and Tragedy, and round the
body illustrations of Shakspearc's *“Soven Ages; * round the foot isn
design from the story of Venus and Adonis. The whole is in the Italim
style, and both in design and execution is the work of Mr. Jasaph Brown.

Nnn. 84 Bocnpoussenenue Kyoka «lllekcnpa» u3 Meramia u cepedpa ¢
okcuaupoBkoi. 13 axcroszuninu [xo3eda bpayna Ha mapuxckoi BeicTaBke 1855 1.



Wnn. 85. CneBa: Dxcnosunms 6patbeB Mapens, mpecTaBieHHas Ha BecemupHoii
BeicTaBke 1851 r., JIutorpadus, muct 153: Mateio JJurou Yaiiet, omy6u. B 1853 1.
Cnpaga: «Ky6ok Yemnmunn». Mactepckas OpateeB Mappenb, 1839 1.
Cepebpo, xpu3onpassl, SIMa, JIA3ypuT, JUThE, YeKaHKa, TPAaBUPOBKA, MOHTUPOBKA.
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Nnn. 86  ['paBupoBanHOE BOCIpomM3BeaeHNE KYOKOB W3 dKCTO3uIuu ["appap Ha
BcemupHoil BeicTaBke 1862 1. B Jlonnone. OnyonnkoBano: «IlleneBpsr
XYJI0°)KECTBEHHOW MPOMBIIIJIEHHOCTH U CKYJIBIITYPbl HAMEXTYHAPOIHON BHICTaBKE
1862 r., oToOpaHHble U onucaHHble apxutekTopoM JIx. b. Yopunromy», Jlut. 221.
1863 .



Wnn. 87 Tanc [Nonp0eiiH mutagmmia
Dcku3 30710TOr0 KyOKa B mamsiTh Opakocodetanus ['enpuxa VI u Ixeitn Ceitmyp.
ok. 1536 1.
Kapanpgam, Tyms, akBapens, 37,6 X 15,5 cm
Myseit Dmmonuan, Oxcdop.



Wnn. 88  bpacner. JI. @anusz. 1878 r. 30710T0, )KUBOMUCH 110 IMAIIH.
Bepxnee ¢poTo — 001mmii B, HUXKHUE POTO — JSTaTH.



BRACELET EN OR CISELE ET EMAUX LIMOUSIN DANS LA MANIERE DE VIRGILIUS SOLIS, EXPOSE PAR M. L. FALIZE FILS

Nnn. 89 Bocnpoussenenue 6pacnera u3 skcrnozurun JI. danuza Ha napuKCKon
BbIcTaBKke 1878 T.

Nnn. 90. bpommu. bpatss Ouurc.

Ony6mrkoBaHO: «XyI0XKECTBEHHASI POMBINIJICHHOCTH: padoTa 1Mo MeTasuTy,
WJUTFOCTPAIIMHA OCHOBHBIX MTPOIIECCOB XYI0KECTBEHHON 00pabOTKH B FOBEITMPHOM
hi () (SO
Jlonnon, 1878. Pen. I'.B. Enm.



The Tesnimoxiat Cor. of silver, by Messrs, GARRARD, of
Loundon, is a most spirited aud artistic work of its clasa.
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Wnn. 91 T'paBupoBanHOE Bocnpou3sBeneHrne KyOka w3 SKCITO3UIIMNA JTOHIOHCKON
dupmbl «appapay». «Industry of nations», 1851.



Nnn. 92 doro skcnozuniuu «P. u C. Iappapa u K°» nonmonckoit BeictaBku 1851 r.,
omyoiaukoBano: “Jury Reports on the Great Exhibition 1851”8 1852 .




Nnn. 93 Beepxy: 6mon0 «buTBa ¢ aMa30HKaMW» U3 IKCIIO3UIMHA « DIKHHTTOH U
Ko», mpencraBnennoit Ha Becemuphoit BeictaBke 1851 r., JIutorpadus, muct 153:
Mbtheio [lurou Yaiiet, omyOnukoBaHo B 1853 r.

Buuzy: o6mono « buta ¢ amazonkamu». ok. 1851 r. Mogens: A. Bexre,
usrotoByieHne « InKkuHTTOH U Koy. ["anmpBanoacTika, cepedbpo, 30J1049eHHE,
OKCHIUPOBKA. (quamerp — oK. 60 cMm).
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WUnn. 94 T'paBupoBaHHOE BOCIPOU3BEICHUE CEPEOPSHBIX Ba3 U3 HKCIIO3UIIUU
«Xanrt 311 Pockemn» Ha BcemupHo#t BeictaBke 1862 r. B Jlongone. Omy6iukoBaHo:
«l1leneBpsl Xy 10KECTBEHHON IPOMBIIIJIEHHOCTH U CKYJIBIITYPBI HAMEKyHAPOIHOU

BbICcTaBKe 1862 T., 0TOOpaHHbIC U onMcaHHbIe apxuTekTopoM JIk. b. Yopunromy,
JIut. 202. 1863 .



. 95  I'paBupoBaHHOE Bocmpou3BeaeHue Basbl «llepceit u AHapoMena» U3
sKcno3unuu I'. OMmanys1si Ha BceMupHo# BbicTaBke 1862 r. B Jlonaone.
OnyOnukoBano: «llleneBphl Xy/105KECTBEHHON MPOMBIIIIIEHHOCTH U CKYJIBITYPbI
HaMEX1yHapOHOM BeICTaBKe 1862 r., oTOOpaHHbIE U OMMCAHHBIE apXUTEKTOPOM JIK.
b. Yopunrom», JIut. 94. 1863 r.
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Nnn. 96 I'paBupoBanHOE BocmpousBeaeHne HactonpHOro ykpameHus us3
skcno3unuu Kprucrodnbs Ha BcemupHol BeicTaBke 1862 r. B JIonaone.
Ony6nukoBaHo: «l1leneBpbl Xy10°)K€CTBEHHOM MPOMBIIIIEHHOCTH U CKYJIBIITYPBI
HaMEXJIyHapOIHOH BbicTaBKe 1862 r., 0TOOpaHHbIE U ONMCAHHbIE apXUTEKTOpPOM J[K.
b. Yopunarom», Jut. 102. 1863 r.



Wnn. 97 IlxaTtynka AJis JparoleHHOCTEH.
®.-XK. Pynonsdu, A.-B. Koddpya-Lemem (ckyasnrop). Ok. 1850.
Cepebpo, 5Malib, )KeMUyYT, AparolneHHble KaMHH, JINThE, IPOKAT, YeKaHKa,
TpaBUPOBKA, 30JI0YCHUE, MOHTHPOBKA.
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Nnn. 98 Ilpuzosoii kyook. «P. u C. I'appapa u K°», 3. Korreput (ckyabntop).
1851 r. Cepebpo, nutbe, uekanka rpaBupoBka. (Huxnee poto — rpaBupoBanHoe
BOCIpou3BefieHue B « ITIOCTpUPOBaHHBIX JIOHAOHCKHUX HOBOCTSIX))



Nnn. 99 Cononku. XK.-B. Mopens (Bepxuee ¢oto), 1851r. mo ero moaensim —
«XanTt u Pockemnm» (HmxHee Goto). 1855 r. Cepebpo, TUThE, yekaHKa, 30JI0YCHUE.



Nnn. 100 T'paBupoBanHOE BOCIIpomM3BeaeHNE TApHBIX Bas mis necepra u3
akcriosutuu I'. DOmanyas . «The Art journal», 1851.
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Wnn. 101  HaBepmms penpe3eHTaTUBHBIX MPEIMETOB CEPBUPOBKH CTOJIA.
Karanor ¢pupmsr «Kpuctoduby. [Tapmxk, 1862 T.



W
¢ Present two moups of the works of

CSSTS. BROADHEAD & Arkry, manuf.
silv utacturers of ¢
‘l‘:: ::gep‘lt:ul £oods, of Sheflield ; they em- mlggndmenngd sucnsfa?om;mm?h?h@ '
Artapplied to Oly &t)odfexamples of Decorative | some degree familiar, but with ornaments pre-
which form th’Jec s of ardinary use, or to those senting the charm of novalty In: the serios. o{
¢ ornamental udjuncts to the | illustrations which oeeupy our Catalogue,alarg%

dinnertable, The tea and wﬁ‘o@m !

number of deslgns will appear, that have been
sxecuted both in clay and metal, to give variety
o the breakfast service, and most of them prove

an anxiety to leave a beaten tmck. Om- “‘8“"
group contains fBower-stand ‘] '

claret.jug, and a bottlestand, il of gos £00d dosign,

Wnn. 102 T'paBupoBanHOE BocmpousBeneHue YaitHo-kodeiHoro cepsusa u3
skcno3uiuu bpoaxsa u Atkuae. «The Art journal», 1851.



[ TLLUSTRATED CATALOGUE

ax | the top, bowl, and stom are made of sepa
th | mto pieces of rock erystal, richly mounted
id in eonmelled gold. The Cur in the
s
id
he

contro is a truly clogant piece of work-
manship; the dragon which forms the
bandle ia ope of the most perfect

nedern enamelling in gold ; some of the | is & statno of Queen Elizaboth on horse
sedinely difficnlt ta vroducs.  Tha ahelllikes

Nnn. 103 T'paBupoBanHOE BOCIpou3BeaeHNEe TyaleTHOTO 3epKajia U3 dKCIIO3UITUU
XK.-B. Mopens . «Industry of nations», 1851.



Wnn. 104 Beepxy: HacronbHoe ykpamenue u kanaensopsl. XK.-B. Mopernb.

(JIonnon) na Becemuphoii BeictaBke 1851 r., BpoHsa, 305104eHue, cepedpeHue.
Buu3y: BocnpounsBeieHHE B KaTajaore BEICTABKU



W, 105 Tabakepka. «P. u C. I'appapa u K °». 1855-1856 rr.
30510TO, cepedpo, YeKaHKa, OPHILTHAHTRI, SMaJlb.



Nnn. 106  Yaitno-kodeitnsiii ceppus. JK.-B. Mopens. Oxoino 1845 r. Cepebpo,

JUTHE, UeKaHKa, TPaBUPOBKa, 30Jl04eHHUE. (HIKHEe OTO — HaKIaiKa Ha KOpOOKe ¢

BJIaJIeJIbYECKOM MOHOTrpaMMoi kopostst JIlyn-dunumnma)



ALCE

ELATY T

Wnn. 107 T'paBupoBaHHOE BOCTIPOM3BEICHNUE CEPEOPSHBIX Ba3 M3 IKCIIO3UITIN
Jrononienst Ha BceMupHo# BeicTaBke 1862 r. B Jlonnone. Omy0aukoBaHo:
«1leneBpsl Xy 10KECTBEHHON IPOMBIIIJIEHHOCTH U CKYJIBIITYPBI HAMEKyHAPOIHOU
BbICTaBKE 1862 ., 0TOOpaHHbIe U onucaHHble apxuTekTopoM JIk. b. Yopunromy,
Jlut. 174. 1863 1.



A second visit to the stand of Messrs. Gass, of London, in the Exhibi-
tion, has induced us to engrave another of their contributions. It is a
very clegant TapLe ORNAMENT, of silver, showing an oricntal design.
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Two Indian water-burmareplaeedbemoathl m-tree ; at each corner
of the triangular base ia a sphynx, between wthc.l‘lia a wreath of flowers.

Nnn. 108. BocnpousBeeHre HaCTOJILHOTO CEPEOPSHOTO YKpaIIeHUs U3
AKCIIO3MIINH JIOHAOHCKOU (pripmbl ["acc Ha Becemupnoii BeicTaBke 1851 1.
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W, 109 Bocrnpon3Benenne HACTOJNBHOTO — yKpamieHus (KaHaemsopa —
xapanabepkn) «OoHapyxenne Mowuces B Bogax Huma» u3 skcnosuruu  «KapTBair,
Xwuponc u Bynsopr» na [lapmxckoit BeictaBke 1855 r. Mertann, cepeOpenue.



THE ART-JOURNAL CATALOGUE OF

The collection of jewels and “ Art-gem ’&h‘hiﬁnm Toe lcading object of our sclection l is s Jewmr-sox, of Egyptian charactes. Anotber

engraving is of o Twsuvacs, also in the “atyle | dgyptienne.”

| e

|

GOLDSMITII'S WORK, SILVER AND JEWELLERY. delight as wall as adorn the living beanties of Rowmo, of Panis, of ‘
BY MAIN FRISWELL k::;z;. .“Tld of that new world nnﬁrmnt of in those distant ages— ‘

3 T | The passion of adornmont is inberent in the human breast ; and

Tare art of the goldsmith is not ouly one of the most ancient, but | that tho best and desrost of humanity should beadorned with
m of the most durable, &rts in the world; for while murblo and | that which wo all hold to be most precions, is but natural. Wesd '

monuwents of kings have long ago perished by the | and war-paint, beads and feathors, mway serve the savage, but the
tooth of time, the disintogration eunsed by westher, or by chemical | civilised man naturally betakes him to the precious indostructible
change, the persotal ormamonts of tho Jings, in silver and gold, | gold, and the jewol cut with the nicast art, and polished with ox- {
or the yery jewels which thay most prized, a8 brilliant s when | treme difficulty, So, {00, sciamee, which sdvances us towards that
first cut, havo boon recoversd from the graves of Jtruria and the | which is usefal, aids us in produsing the besutiful. Before Newtor
of Egypt, 5o frosh and perfoct that their patterns— :n lainly dememstrated the diffraction and reflection of light, the
s i s . :

original in thedr groy nntiquity—serve our j w , and brilliance of the dismond and other precious stones was

— 1

34

Nnn. 110 BocnpousBeaeHue 4acT SKCO3UIMU byrpo Ha BceMupHoit BhIcTaBKe B
[Tapmxke B 1867 1.



THE ART-JOURNAL CATALOGUE OF

of ~e

P

Wa dovote nnother page to M. Bavozixp, 1he eml- | raro jowals,a p

| in design and execution. It has deen ac-

ohject is n Coocx, ornamental with enseel und =any : and Jrwet-caixer (of jade) are of Egyptisn I origie, of great boanty and Mimq

five feet. Cups, dishos, plates, vases, pia &o. &e,, woro there,

not ir profusion, but in VIM ;funmm mn.gh to matisfy

uunmla it colbector thn ylnsﬂhn most fastidious con-
ime’ were d P which & Moi

“shlhln ted, soenn with s and othors with binds
nom of the most lmllunt hues. A fow uf 1hesa, onough

docorated porcelain
dmm-mvxu. liquour-stands, objects for the

e dure was in every way exoellont, both in white and in
v ur{u niow was limited dg:? axclusively to

teilotte und the
Luvasson-Boves, of Paris, hsd somo

upecul.l; dinmer-sevicss, of & good mdor. still mrpnbmun

roalain,

st

Nlhguofm.!anmnl (.u.::? 839, 163, 214, sm. We noticed
vases, which ionlary oar

C 1’.: Rooxr .yée-ml-nmm cxhluted
of painting ; bg like PANYIER-Lattocus, w

“:‘:.‘::2“’.’&:?“‘“

parti ane e p. 108) is nmply 6 d
p-l-hd !Lﬂolon.tbotharb AL Lorme. white -m'uhm best makers, and emp!ny the most
utmﬁh most -ki]fu! disciples of the Stvros school, to adopt ahl!ul -muh duz can ﬂml o ornament it For works of pere |
AL Priuaveyr, of Paris, whess exhitition of | w hite p 100 AXD Co,, of Limog 7 H 1
e

Nnn. 111 BocnpousBeaeHue 4acTu skcno3uiiuu byrpo na BcemupHoit BeicTaBKe B

[Tapmxe B 1867 1.



INDUSTRIAL ART. 351

work of the women at the Rovar Scuoon oF Art NEEDLE-worE, 18 LoNpon,

The design is one of the most graceful and arustic of the many which were

Llagwe—Latb-Shada at tbe flath ¢ Elbington & Co., Birmiugham, Englanid,

shown in the exhibit of this institution. The natural growth of the vine has

hercin been studied and conventionalized for decorative purposes in the ‘happiest

Nnn. 112 BocnpousBeneHue TeKOPATUBHOM TUIAKETKH W3 SKCIIO3UIIUN (DUPMBI
«Onkuarrod u Ko» Ha Becemupnotii BeicTaBke B @unagenbduu B 1876 T.
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OJICT, MacCJIO. FaJIepe;I
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HJIJI. 113 Erunercknii Hi)‘aAIiI[HI/i‘K.Q.H. HBHP 1877 r.

Kaprpaiit Xomn, bpaadopn, Benukooputanus.

Wnn. 114 Bpounb U Koibe B «erunerckoM ctuie». Macrepckas Kacrennanu.
Ok. 1860 r. 3010T0, MO3aKKa, CTEaTUT, PasHC; pe3b0a, MPOKaT, MOHTUPOBKA.




THE PARIS UNIVERSAL EXHIBITION,

Freen the very baautifel collection of Jawsis | pormacy maintaized by the § of Prance: fow or
e of Uhers will refars & Perbinps D bowt
¥ of Mr. lespden’s works arm {hose he bas adsjced from

hitéted by Mr. Jonx B of Tsodon,

ancient madels; (howe, sapucinlly, manifees fodgmen:
tasto, wod shill  He e o i: "h\eodz(jmor ol
propeistor of s own desiges ™ and ne diulbd he is s

His colloction is very viried, froe= jowels of lumpe valus
00 Lo of erzall codt—resorting 10 1he best nuthis Hien
with tho test results.  Thas, in tho speclmens wo give,

theee are " oruwinge " from Poeipeii, fromm Nizoveh, o
from Assyria, fran Egvpt, vl from the collecticns #4 | dim treals bis art 6 & scholar, and bo i
the Deltiah Mussemn, the Lovuvre, Naples, and (‘qc&-i idently sided by pabid antat.

inemt Parish ldsmitta. In tho Italian Departioeet, Signor | fictide works, are genesal provnlent, and in very many instamces
Casarra Bas Sdlownd the o 4(“)‘2-' but e, o lhomuhmdwi‘edl" ? . while im other canos & more
Mtaiuing to such excellenos ax ho might have schivved, had ho | thorough knowle th trae character of anclent Art wonld
foll hia gwido in ucing aneival devigns with the uncient | have led 1o moro illnstrations of its revival and wee
method of troatment. T the cermmic wocks of soveral coustries, | modern ceramic artists.  The application of fino forms, desh
tke inflwence of the great mosters of uncient clussio Art s ecen to | dissetly from the nntique, to objects produced at the prosent time
boes productive of very bappy recults.  Diroct oopies of the ﬁm&c ixapl ks, nnd destined e every-day s, is
vases of axtiquity have been uoed i Dexmark, and exkibited | exessplifid in & munser that cadims the warmest eommendation
in 1he Dauish Departuest; emilur fac-simie reproductions | in the stoue-ware ¢ of Mr. Doctros, of Lambatk, Notbing
sppear from moiw han ove yroducer in the Tiritish soetion, seew | can b more desitublo thas this method of frmiliarisin : b public
remarkably mmz:mm Bavicg bees exocuted b‘: at large with bosstiful forms by mesns of cteomm
company recently for werking valuable days dis- | di tﬂhtmmxmdm s detnon-
covered at Bishop's Welthern, in amipahise,  Adsptutions from | strated the partial failuro evidont in #0mo0 of the finest works
the quo, without any 7 liy to reproduce anckat | of French gluss, in which the Sorms ond crmamentation of asclest

[t

Wnn. 115 Bocnpoussenenue yactu s3xcno3unmu k. bporaena na BecemupHoit
BbicTaBke B [lapmxke B 1867 .



Wnn. 116 TlpoekTHsidi 3cku3 u3 anbboma ¢upmel [x. bporaena. Ok. 1860 r.

Wnn. 117 bpomrk. P. ®wmune.  Ok. 1870 . (ayuna 5.4 cM) 3071010, 3Malib,
3Be34aThIi candup; TuTHE, pe3rda, MOHTUPOBKA.



Wnn. 118 BocnpousBseaeHue IOBEIUPHBIX YKPAILICHUH U3 IKCIIO3UIIUU (PUPMBI
« v Oununm» Ha Becemuphoii BoicTaBke B Ounanensuu B 1876 r.
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Wnn. 119 Yaitnerit cepBus. XK.-B. Mopens. Oxono 1845 r. Cepebpo, TuThE,
YeKaHKa.

Ne 40.

Modtle chinois, & bas-relief,

Wnn. 120 Yaitno-kodetinblii cepBus. Karanor pupmer «Kpuctodisy. [apmxk, 1862
T.



Wnn. 121 Yaiineri cepBus. 3. @poman-Mepus. Oxono 1875 r. Cepebpo, TUThE,
YyeKaHKa, 30JI0YCHHE.



Wnn. 122 Oxcno3uius KUTaHCKUX MEPEropoauaThix smaneid Ha BecemupHoit
BbicTaBke 1851 r., Jlutorpadus, muct 127: Mateto {urbu Yaiier, omy01rMKoBaHO B
1853 r.



Nnn. 123 Kammo napueie. ®. bap6eawsen, JI.-K. Cepun. Oxono 1870 r.
(Boicora 16 cm). BpoH3sa, neperopoauaTast SMalib, 30JJ0YCHHE.



Wnn. 124 TIpoekTHBIE 3CKU3BI BCTABOK JIJIsl IOBEIMPHBIX yKparieHuil. Hen3BecTHoIN
bpanmysckuii xynoxxauk. XIX B. Bymara, ryais, rpaduTOBBIN KapaHIaIll, TYIITb.
My3zeit MeTtpononutsH. Hero-HMopk.



Wnn. 125 HacronpHOE yKparieHue.
Mogens: Ilons Jlerpan. Usrorosurens: @penepuk bymepon. Okoso 1877-1889 .
Bricota -25 cm. Cepebpo, TOpHBIM XpyCTalb, IEPEBO; BUTPAXKHAS U TIEPETOpOIaTAS
sMallb, TpaHEeHHe, pe3b0a, 30JI0YCHHeE.



Nnn. 126 Kombe. A. @anu3, A. Tapa. Oxono 1867 r. 3051010, IEperopogyaras
sMaiib. (Bepxuee goto - nuneBas ctopoHa; HuxkHee GOoTo - 000pOTHAS CTOPOHA)
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Wnn. 127 Baszsa.
Mopgnens: Ortoct Anonbd Bunmc. M3roroBurtens: hupma DIKHHTTOH.

bupmunrem, 1876 r., Breicora 16 cm.
Mens, neperopoauaTasi 3Majib; TaIbBAHOILIACTUKA, 30JI0UYEHUE.
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Wnn. 128 W3o0pasutenbublil ucrounuk: Kamycuka Xokycait, “Manra” 1814,



I DIE LANDER UND IHRE KUNSTARBEITEN. 159

Emasillicte Vafe von Chrifiofie & Co, in Faris

Wnn. 129 Bocnpousseaenne Bas3sl u3 skcno3uiun «Kpuctodas u K°». Ha
BEHCKOM BbICTaBKe 1873 r.

(detail)

‘m SO g.

(NN \CE

Wnn. 130 Baza. «Kpucrodub u K°». 1875 -1880rr. Cepedpo, OpoH3upoBaHHAS
Me/Jib, 30JI0YCHHE.



W, 131 JKapauawsepka. «Kpuctodmb n K°». ok. 1878 r. (13 x 40 28.3 cm) Menp,
OpoH3a, 30J104ueHHEe, cepedpeHue.



Nnn. 132 Kodeilinuk u paboune moarotoButeabHbie 3cKu3bl. «Kpuctodas u K.
1880 r. Cepebpo, ueKaHKa, 30JJ0YCHHE.

Wnn. 133 Cnesa: BoctipousBeneHue 3apda u3 sxcno3uiuu JK.-B. Mopens Ha
BcemupHoii BeicTaBke B JIongone 1851 r.
Cnpasa: anamoruussiii 3apd. (Beic. 11 cM) 30710T0, 3Maltb, KUBOTUCHAS dMab. JK.-
B. Mopensb, Jlonaon, ok. 1850 r.



The ostablishment of M. Optor ranks among
the largest of the silversmiths in Paris. The
visit we paid to France in the autumn of the
past year afforded us an opportunity of inspect-
ing the immense stock of manufactured articles

W, 134 Bocnpouseenenue koderinnka u3 sxcnosunuu Llapnas Hukons Oxuo Ha
Bcemupnoii BeicTaBke B JIonmone 1851 .



Wnn. 135 BBepxy: Kodeitnuk. A. {rononmens, 1855 r. Cepedpo, uepHb, 30JI04CHHE.
Buuzy: uaiino-kodeiinbiii cepBus. K. Pesuis, JI. Manan, A. Jlrononmens. 1860 T.
Cepebpo, yekaHka, TpaBUPOBKa, 30JI0YCHHE.



CABKET IN WHICH THE ADDRESS OF THE GITY WAN PRESENTGD TO THD BULTAN

Nnn. 136 BocnpouspeaeHue 30J0TOM MIKATYIKH C aAPEeCOM, TPETIOTHECEHHOM
OcMmanckomy cyntany AOayi-A3u3y Ha TOPKECTBEHHOM TpuemMe B 3aie [ mibauu B
utosie 1867r. Macrepckas «Xoyan u Jxkeitme». 3010T0, SMallb,

Wnn. 137 Jlapen. JIx. Y. bencon. 1874-1875 rr. 3omoTo, sMaib, 6apxar, ek,
JUThE, YeKaHKa, TIpope3Hasi paboTa, POCIHCH.



Nnn. 138 HacronsHoe ykpaienue u3 crosnoBoro cepBuza. «P. u C. I'appapn u K,
mozenbep J. Korrepun. 1853 r. Cepebpo, TUThE, YekaHKa, TPaBUPOBKA.



SILYER CHASED OLOCKS & EWER

BY
BARBEDIENNE PARIB

Nnn. 139 Beepxy - rpaBUpoBaHHOE BOCTIPOU3BEICHUE KYPUIBHUIIBI U3 KCIIO3UIIAN
®. bapbenpena BcemupHoit BeicTaBke 1862 r. B JIonnone.
Ony6nukoBano: «l1leneBpbl Xy105K€CTBEHHOM MPOMBIIIEHHOCTH U CKYJIBITYPHI Ha
MeEXIyHapOaAHOM BeicTaBke 1862 r., 0TOOpaHHbIE U OMUCAHHBIE APXUTEKTOPOM JIK.
b. Yopuurom», JIut. 10. 1863 1.

Buuzy — cepebpsinas KypuibHHIIa (MprHoOpeTeHa Ha BricTaBke 1855T. Mmy3eeM
Bukropuu u Ansbeprta)



l\c,

Wnn. 140 HactoneHoe ykpamenue «Apadckuit portan». «P. u C. I'appapa u K,
Huzaiia: [punn Ane6ept, monensep: O. Korrepumn. 1853 r. Cepebpo, muThE,
YeKaHKa, TPaBUPOBKA, YMaJib, YACTHYHOE 30JI0YCHHE.

Bepxuee doTto: crepeockonuueckuii cHuMok 3xkcrno3unuu «P. u C. I'appapa u K°»
Ha BcemupHoii BeicTaBke 1862 roga B JIongone.



Nnn. 141 T'paBupoBaHHOE BOCHPOU3BE/ICHHE HACTOJIBHOTO YKpAIIEHUs U3
skcno3unnu «P. u C. I'appapa u K°», Ha BcemupHo# BbicTaBke 1862 r. B JIoH10HE.
Omny6nukoBano: «1lleneBprl Xy105K€CTBEHHOM MPOMBIIIIEHHOCTH U CKYJIBITYPHI Ha
MeXKIyHapOaAHOM BeicTaBke 1862 r., 0TOOpaHHbIE U OMUCAHHBIE APXUTEKTOPOM JIK.

b. Yopunarom», Jlut. 102. 1863 r.



XEST TAGE.
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Wnn. 142 T'paBupoBaHHOE BOCIIpOUM3BeNeHNE (DparMeHTa IKCIO3UIUN DIKHHTTOH
Ha BceMHUpHOi1 BeicTaBke 1862 r. B JIoH10HE.



Nnn. 143 ['paBupoBaHHOE BOCIPOM3BEAECHUE 3epPKajia C TyaJIETHBIM CTOJIMKOM M3
AKCIIO3UIUM DJIKUHITOH Ha BCEMUPHOU BbicTaBke 1862 r. B JIoH10HE.
Ony6nukoBano: «llleneBphl Xy10KECTBEHHON MPOMBIIIICHHOCTH W CKYJIBIITYPHI Ha
MeXKIyHapOaAHOM BeicTaBke 1862 r., 0TOOpaHHbIE U OMUCAHHBIE APXUTEKTOPOM JIK.
b. Yopunrom», JIut. 82. 1863 1.



.

Wnn. 144  T'paBupoBaHHOE BOCHPOM3BEAEHHUE Ba3bl U3 akcnozuuuu I1. 3ynora
(Manpun) Ha BcemupHo# BbicTaBke 1862 . B Jlonmone.
Ony6nukoBaHo: «l1leneBpbl Xy105K€CTBEHHOM MPOMBIIIIEHHOCTH U CKYJIBITYPHI Ha
MEXIYHapOJHOM BbICTaBKe 1862 1., 0TOOpaHHbIE U OMMCAHHBIE APXUTEKTOPOM K.
b. Yopunromy, Jlut. 69. 1863 r.



Nnn. 145 [Tapubie Bazebl. 11. 3ynora. Ucnanus, Manpun. 1877 r.
(BeicoTa 108 cm.) Craiib, Haceuka 30J0TOM U cepedpoM.



Unn. 146 «Maauiickuii naBUIbOH» HA JOHJOHCKOW BBICTaBKE.
Jlutorpadwus. JIx. Ham. OmyomukoBano B 1854 1.



Wnn. 147  Dxcno3unus THAXKCKUX 00pa3IoB JEKOPATUBHO-TIPUKIIATHOTO
uckyccrBa Ha Bcemupnoit BeictaBke 1851 r., JIutorpadus, muct 162: Mateio JJurdu
VYaiiet, omy6nukoBano B 1853 1.
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Nnn. 148 Tlunas kpyxka. @.-XK. Pynonsdu. 1855 r. Cepebpo, pyOunsl, Ouprosa,
KOCTb; JINThE, UeKaHKa, TPABUPOBKA, IIPONIIOBKA, HHKPYCTAIHs, MOHTHPOBKA.
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Wnn. 149 OOGpasubl uaauiickoro opuamenta. OysH J[oHC,
«I"'paMMaTHKa OpHAMEHTa», BIEPBbIE OMmyOIMKoBaHo B 1856 r.



AKEMUYT, SMAJIb.

®unnurc. 1867r. 301070,

HUnn. 150 Komee. P



OMaJIb.

Nnn. 151 Tloneecka. P. ®dumuric. okomo 1875r. 3010T0, )KeMUyT,
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Nnn. 152 Menanbon. JI. ®amms. 1880-¢ rr. 30510T0, cepedpo, anmasbl, JKEMUYT,
SMalb.



